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"Paging lir. Jones.

Okay, so you don't 1ike our revolutionary page
numbers. So, we've gone back tc the old, staid kind.
Do you realize that this means | actually have to know
what's going into an issue before we start duplicating

17! liine gott, what sacrifices | make for these
people.

The liail and Femall Response

You may have noticed that last issue we had some-
thing 1ike 20 pages of letters, that's a lot. That's
good, 1t means you're interested in what we're dofng,
even if half of you think we're doing it wrong.
Unfortunately postal charges are such that the last
mailing cost about £100 in postages So we need to
keep the weight of WWATRIX down if we're to keep costs
down. Thus |'m having to trim the letters, the major
points from every letter will appear but 1'11 trim off
the bits which say what good gquys we are. ifaybe !'11
save these pieces and have a special issue at Christ-
nas containing nothing but praise for the merry WATRIX
men, wouldn't that be nice?

TENTCUN?

The Sheffield SF Group are small but active.
Having infiltrated the fanzines they're now hoping to
get into the convention organisation scene.

Jean and Uavid Staves have suggested that a
cheap convention could be organised if it was held In
a field and everyone brought sleeping bays and tents.
This convention would of necesity be informal, there
aren't many programmed events you can hold in the
middle of a field.

I'm sure that our healthy, outdoor, tent loving
nembers would enjoy this type of gathering. Personally
| Vike comfort and soft beds so | doubt if this type
of convention would interest me but we'll keep you in
touch with its progress.

For further infcrmation contact; Jean and Uave
Staves, 23 Redwood Ave, Killamarsh, Nr. Sheffield,
S31 8GH.

Cycltng on from CYCLOTRON

In CYCLOTRON Chris Horgan writes enthusiastically
about writers' meetings. It strikes me that the 8SFA
could help set up some kind of meeting for those
interested tn writing SF. 1'm thinking of a one or
two day conference for amatuer, or professional (we're
not proud), writers, This would include talks by
pro writers plus workshop sessions along the 1ines
Chris ilorgan discussess :

| think | know of a suitable venue but before
taking this thing any further | want to get a feel
for your opinions. Please write in if you're interest-
ed, any constructive suy estions would be appreciated.

hat's good in SF?

Guying dyre is a fanzine from Gil Galer, 1010
Beech Ave, Torrance, CA 90501, USA. which is devoted
to “the project", BDasically uaier asks his readers
to grade SF novels on a scale of 0 (= ugh) to 100
(= God's gift) and he provides both an easy and a
complex way of arriving at the grade. Gil Gaier is

getting a pretty good response and the 1ists of
"scores" are certainly interesting. There are, as one
would expect, three distinct groups; those that score
consistently high (eg LORD OF THE RINGS), those that
score consistently low and those which vary. Few books
score consistently average, people seem to either 1ike
a book or loathe 1t. | was surprised by the relatively
high percentage of high scoring books and the fact that
I'd never heard of some of them. So if nothing else
this list can suggest future reading material - as if

| hadn't got a pile of books 2 feet high by the side
of the bed. As more lists come 1a Galer intends to
give each book an average mark, | hope he also gives

a maximum and a minimum mark so one can see the spread
of opinton.

Gil Galer Is a teacher and has used SF to help
kids who are poor readers to become interested in
reading. |t appears that John Norman's Gor books
come top at getting kids hooked on reading, perhaps
this will help some people accept that even the worst
escapist junk has its uses. The fanzine also covers
this aspect of "the project”, and these are some of
the most interesting sections.

| don't intend to moralise about the social
benefits to be derived from SF or anything similarly
pretentious but there are scme very interesting ideas
tn "the project®s If you think it might interest you
why not drop Gil Gaier a line.

The Great BUGK.ARK Competition

Richard Barycz idea of producing a BSFA book-
nark which could be distributed to members who could
then leave them in library books or perhaps arrange
with local libraries to leave a pile of them at the
checkout desk seems a good one. Especially after
Rob Jackson's estimated costing shows that it's also
a cheap way of advertising the BSFA and perhaps getting
some new memberss

The competition is to produce a bookmark design
which incorporates the name and address of the member-
ship secretary, Elke Stewart, 7 Surrey Lane, London,
$41 3PA. The 1llustration can be serious or humourous
but should be suitably science fictional. The bookmark
should be of such a size that a whole number can easily
be produced from an A4 sheet of card.

A prize, which | cannot mention yet (because |
haven't decided what it's going to be) will be awarded
to the winners

Fanspeak

Following the continuing discussion of the
language and words wsed by fandom, eg fanzine, gafia,etc.
and my comment that I'd 1ike to produce a fan diction-
ary Rob Jackson has done just that. Rob was already
preparing the dictionary and 1s kindly allowing the
BSFA to distribute it free to members. !lith any luck
it should be enclosed with this mailing. Good on
yer, Rob, may your bandages never knot.

Future Imperfect

Next issue will be early December, it'11 have
a Novacon report by me, this being my first convention
for 6 years, plus other goodies. Bye-bye; big issue,
short editorial.



LETTERS

{{ Any comdents enclosed ia these dowhle
brackels are made by your ever leva-
able aditer. })

HRHEF RGNS ELET RS EBER R SR RERRBINES S

wars, }}

Ard if you think | use &
letter words when 1¥a lesing oy
cesl, 1'a afrald you doxn't know se
vary wells Whilst being endoubtedly
on the sida of the angels, ay tongue,
1'a ahsamed to say, doss let me down
at tiaoes,

((** First a letter froz one of my favaurtte critles, - I st111 thirk the lan Garhutt plece In € was pointless.
yes 11's...)) To quote free a letter sosanne srota to Reh Jackson,

4 , ®Perhaps you'll be foaturing nusic reviews by someons
TAW VILLIABS, § GRETA ICE, CHESTER ROAD, SUNDERLAXD. chale naves heard 3 mate of ST T Marhat TLAL

Just o fex general points on HAIRIX - gocd nans, {{ Do V take 1% then that you feal different critical
even 17 1t has sod 211 fe do sith the content, standurds sheuld be 2pplicd to fanzines and the sriting

Sotsthing that’s baea puzzling me and the other therain from that applled o other 1iterature? This
Gannets. Just vhat is thig "Big Waze Faa cult smacks of the old guard arguement that you can judge
syndrome® that you dialtke? Becauce ! honestly SF with i@a sesa critical s(andard§ you apply s saine
havea't the fsintest des what you're cn about. streas literature. Literature ls.\5§§rature. shether
The culi bit certalaly beats me. it's a fanaine, BOY'S O¥Y or CANCER WARD, thera are

cariaia critical standards shich you can apply, let's not

({ Cbviously some fans are mors active than gake fanzines a lav unto themselves. A good articla

others 3nd ara golng to beceme asre sell known, they 2411 be good whather ¥t's ta a fanzipe or PLAYBOY ar the
becose Big Naee Fans. That's a aatursl precess, 1t TINES LiT SUP and a mediocre article will be mediocra
bacoses bad when they start to take 1% sertously, they vhore aver it 1s. Okay so lan expected fanzines to be
roally think 1t means somothing to be a BNF, Haybe about SF and eas critical chen they weren't, you can
you don't knox fans Iika that, but 1 do. This s ane argue witn him on that but he has read other 11ierature
ef the symptoss of elltise, "1'= o better fan'ihan you®, in his life and can tell when sosething s aediscre. ))
Ay t ‘ i 0.4 by
the EE?A?’?T?ssfﬁ3‘§3233?°2h§§i’§ii‘tueli"iﬂ"eisii’ SR L Guphit R MEIESI ARG R
in-fehdoasend B Flndild difflculd do bellewsapoy sources. Anonymous attacks are unpleasant ané do ot
haven't come scross ihes. |f you read Rob Jacksow's help create an almesphere of trust and friaaditness,
Totter you'll see that at least one Gannet knous ({ Quite the contrary. if ) raveal the source
ahat 1'a talking sbout. ) of a contentious $tem 1% could lezd to sianging matches
You keep sentiontng that there sre several aspee and feuds. As 1t is the complaints coms to me and land
cts of fandoz ehich yos dislike or era critical of, not to ba vitriolic, because |'s just a alddls man. Also
but never ssos to be specific as to what they sre. because sc few of the ltess originate frew ms | have no
¥hy don't you erite an eriicle about what yee txe %o grind and can Tock at things frow a more objective
consider 1o be srong sbowt fandem and stating _ viespoint than the persom eho provided the itsa. See
shat yos think fsndom should be 1ike, Hell, send - how easy 1% was to clear up end cool down the Silicen
1t to ae and {'7} pubiish 1t 1've stated in tha Ttes this way. }) :

flrst Vssue sf GUELIR'S GRCTTO that t'd print
soaething | disagreed with as long as it was consistent,
seileargued and well m §ties.

If Bram Stokes { not Stoker sho's boen dead for
quite a while) {{ Sorry, a s'tp of the subcoascious. })
ts the only person whe's suagested @ prograsmaless Easter-

{{ Tharks for tha offer which | censséer 4 con | 2 suggestion | hadn't heard) then thers vas no
complisent az | rate GOBLIN'S GROTIO as cne of the point tn crinting it as Bras Yen't exactly a force ta
best UK Fanzines. But | oust decline as 1 shall fandow these days. In fact he hasn't beer heard of
be ralsing these Yasues in future cditortals. Alse, since the Gannets dsfeated h's bid for the '7% Eastercon
Ffealill ;onéldered the maiter of eltiice in soae the year before - and his 1dsa then vas nef for a
detail In the lest issue. |.archadly cevld make -ay prograealess con, rother 1he reverse, a aulticor (sf,
caza with sora force 14 | cltsd nazes and ismcldents horror, coslx, ete).

byt | den't intend ta do this as ¥¢ would Just lead
to feuding and siarging and !'ve god saough hassles
vithaut that, U'a Interested $n ortnelpals in sheeiag
things eo ihal pzople think abosi thea not in sagieg

{({ Yau're rignt, ay sesery falled ne. 1i's wge
you kros, onc2 you're passad tsenty your braln staris
ta wear aut, | can feel the cells dying, %he helegres



getting more fuzzy. Gulp. ))

You are working very hard at producing a stimulat-
ing, informal and informative newsletter. Any zine
that gets 4 locs from me 1n a row (pronounce that word
one of two ways) nust be doing something right (or very,
very wrong). | do have a couple of suggestions you
might 1ike to put into practise though. How about a
proper fanzine review column? No, |'m not offering,
['m quite happy with my column for SPl. Whilst | think
1t's almost an editor's duty to comment in print on
the letters he receives, | think you go a bit too far
In inserting yourself In the letters you print (( But
| 1tke inserting myself, ooops. )). By interrupting
a loscers paragraph with your own comments you are
breaking up the flow of the argument which | feel 1s
rude to the person who sent the Tetter. (( You're right,
and 111 try to keep 1t to a minimum, oh dear, dunnit
again. )). 1'm not saylng you should never do it, but
you could be more restraineds The proper place is
at the end of the paragraph and/or letter. And you
certalnly shouldn't tnterrupt an article with your
oun smartassed comments. You damn near ruined Chris
Fowler!s plece on his meeting with Harlan Elltson.

(( 1 would T1ke to have one or two detailed fanzine
revieus 1n MATRIX, though Keith's reports would
continue - they seem to be tne only thing some people
read WATRIX for, gnash, gnash. | want a reviewer

who knows suffictent about fanzines not to be torn

to pleces just because he/she is new to the game

but one who's also not set in his/her ways. fHould
abyone Tike to volunteer?

You're right about "inserting myself", | should wait
to the end of the paragraph but sometimes | get so
incensed or enthusiastic that the words just come
tumbling out. ['11 try a 11ttle restraint, and a
cold shower, ))

For a first effort, liartin Hatfield's convention
report was very creditable. Try and get him to go
to Novacon, he'll have a good time. (( We'll try
but at present there are problems. The rest of us
111 be there, even me, won't that be fun? ))

And people who actlively canvas for thelir own
fanzine for the Nova Award do not impress me very
much. But then 1'm only one of the judges. However,
I'd better add that | was very impressed with the
E11ison Ynterview I1n VECTOR. Chris did a first class
jobe | also 1ike Brian Stableford's reviews.

((But I didn't canvas for my own fanzine, | canvassed
for VECTOR, which Chris edits, my only contributions
to that zine, except for one book review, are with
collator and stapler. | see no difference between

me saylng VECTOR 1s the best fanzine in the UK and
you saying NAYA ts, fNow if 1'd been campaigning for
MATRIX | would have agreed with you, but ['ve decided
to walt for the British Yorldcon then produce 6
sparkling Yssues and take the Huga. ))

((** And now that well known Gannet and fanzine editor,
and regular constructive criticee...))

RUB JACKSON. 21 LYNDHURST RD, BENTON, MEWCASTLE UPON TYNE

Nany thanks for an interesting issue of NATRIX.
['ve been reading 1t through and making lots and lots

of 1ittle notes of comment and information in 11leg-
ible pencil on some paper | have beside me, so for ease
of reference I'm going to number my paragraphs.

1. Good, appropriate name. At least you didn't call
1t Trignometrical Calculus or something.

2. It's no good ticking SF Honthly off for not
answering letters - SFli doesn't exist anymore. By that
| mean that there 1s no-one even answering letters
there. Why should they? SFli won't get them any more
money. | should think they disbanded the SFli desk
long before the last 1ssue came out; now, only monet-
arily or legally important letters will be answered -
by someone on another desk, or some superior.

I'm not defending SFil's (or rather NEL's)
attitude here; just pointing out that we fans who are
tn this for the interest, must be prepared to be
fgnored by someone who's in 1t for the money once sald
someone has made all the money they think they can,

(( | did send the letter to the editor of SF DIGEST
but | see that what you say still appltes. It's sad
that the US magazines can take the trouble to take an
tnterest in thelr readers whilst our home brewed
product just wants our money. ))

3. Re Antt-Fan: Although I'm within a tight-knit
group - Gannetfandom - which to outsiders may give the
tmpression of being elitist, I'm with you here. Sald
tight-knit group has of'len recently welcomed newcomers
to 1ts ranks, and we sti11 do our best to welcome
newcomers to North-East fandom. |'ve noticed that one
or two people have recently jolned the BSFA who Tive
w1thin the Northumberland/Durham area, and we'd all be
very pleased to see any of them at North-East SF Group
meetings. El111s Young Alden and Barbara Husselle: |
hope to see the two of you, and | expect you'll enjoy
yourselves.

| seem to have strayed a bit from the topic of
elitism, which is what | meant to deal with by saying
that | do try to avold 1t 1n iAYA by publishing articles
from contributors all over the world, not just from
Gannetfans.

L, | agree that fans should work within the BSFA if
they are concerned about 1ts current state and want to
do something active about 1t; if they stay outstde the
BSFA and jeer from the ringside then they deserve to be
ignored. Everyone 1s entitled to their opinions, but
those who pay are more entitled to have their opinions
noted. | think your policy of trading and responding
with non-BSFA fanzine editors is a good one, and

proves you are not pro-BSFA elitist. | was also pleased
to see Greg Pickersgill has joined again; he's setting
a good example.

({ Right. Purely from a practical viewpoint 1t would
be si1ly not to trade with non-BSFA fanzine editors,
we'd be cutting ourselves off from a source of inform-

atlon. Also 1t's one way to convert the heathen.
Welcome back GREG PICKERSGILL. ))

5. Yhat Harry Bell meant in saying that he was hoping
for a good sercon fanzine in Britain was that VECTOR
and FUUNDATION are good sercon magazines - but not
fanzines. In both these cases the magazine is ot
supported by an organised institution of some sort;



fanzines tend to be produced by individuals or at the
nost small local clubs, and the finance for the maga-
zine should be individually provided for the zine to be
classed as a fanzine. In this connection VECTOR was

a couple of years back rendered ineligible for the
Nova Award; hence your rather unashamed campaigning

on Chris' behalf isn't likely to bear fruit. (This

was decided when ilaleoln Edwards' VECTORs were in

full flow and there wasn't a British fanzine to touch
1t for general SF reportage and quality of presentation
except ZIliRI.) 1'm also a 11ttle bdt unsure of

the ethics of indulging in a public campaign for any
fanzine produced by a colleagus or oneself to be
considered for the Nova, anyway it reminds me of

what Kev Wi111ans desciibed brilliantly in his and
Henry PYjohn's recent fanzine BLAND as "Self Homage
between consenting adult fans®.

((Thys question of amateurlsm is rank with pitfalls,
something the Olympic committee have noticed, and

the only way to ensure a fanzine is 100% amateur

is to say that all its funding must come from the
person or small group. After all the first subscrip-
tion Is the one that makes you a pro. This would
exclude virtually all the good, well produced fanzines,
VECTOR, FOUNDATION, SF REVIEY and ilAYA, Let's face it,
if you're going to produce an off-set 11tho magazine
it's going to cost you money and why shouldn't you
take In subscriptions or sell advertising to off-set
the cost? In this argument |'m taking things to an
extreme but that's the only way to stamp out any

hint of professionalism. ))

6. | agree with you that Harry Bell is right in saying
that fannish fans tend to produce the best sercon

2ines - but why 1s that unfortunate? ls it a bad

thing? | would have thought that a 1iking for fannish
fanzines - which in turn implies a fair knowledge

of SF and SF fandon's people - was an ald in producing

a sercon zine; after all, the excellence of a sercon
fanzine 1s directly related to the editor's behind-
the-scenes knowledge.

(( Actually we're notreally at odds here. liy

comment wasn't very well worded, | was beuoaning the
lack, with a few exceptions, of good British serious/
constructive fanzines even though we do possess

fans with lots of experience. The present UK fans
seem content to produce fannish zines, general zines,
personal zines but not serious zines, that's what {
find unfortunate, ))

7. "There's no UK zine which manages to mix serious
articles with humour and a fannish feel", you say,

or words to that effect. Well, Roy Kettle and |

beg leave to differ - see Roy's letter in iiaYa 11;

but 11's true that the humour in HAYA 1sn't all I'd
like 1t to be. Wor is the spontaneity in lAYA all I'd
like it to be - by the time I've typed it all out
twice |"ve usually revorked my own comments and
editorials so they're rather over-edited. |'m nct a
natural humourist; | have to work at 1t. | haven't got
roon for enough serious articles in HAYA, and can't
get enough humourous ones; but | reckon I'm getting
better with WAYA 11. And there'1l be Chris Priest

in NAYA 12 for those who want a bit of serious
discussioneseesThat comment above was meant to refer

to ilAYA, wasn't it, or was | being paranoid?

(( Actually 1t was meant as a mild criticisn of VECTUR
and FCUNDATION, "hen | said serfous articles ! meant
articles about SF, and WAYA prints very few of those,
in fact in the Yssues |'ve got | think the only
conments on SF are the ones in your editorials.

That's not meant as a criticism, you've said yourself
that the zine is about people not SF criticism, that's
okay, we need all types of fanzines. Even | Tiked
fiAYA 11, ))

8., lan Garbutt's article was indeed well written, but
naturally | disagreed with its sentiments. Hence my
(perhaps itself nisquided) use of the word "misguidance"
to describe what lan's article might do for BSFA
members, in reviewing HAYA the way he did. | agree

the article was interesting as it stood = and it may
change the way | Took at NAYA - but | also have a hunch
that lan will possibly read HAYA 10 again in a year's
time and see some of the overtones he didn't catch this
time, and find more to enjoy.

(( Now that sounds 1ike an idea for an article some
time next year.))

9, Dave Lewis got totally the wrong end of the
stick about the BSFA Library, didn't he? | find 1t
peffectly convenient to pay £1 or £2 at once. He
should remember that you can't run a library for
nothing, and books cost money?:

10, Bram Stoker didn't suggest a no programme
Eastercon. Bram Stoker wrote DRACULA, around the
turn of the century. Bram Stokes; who runs Dar.They
Were & Golden Eyed, didn't suggest it either. He
suggested in 1972 that the Eastercop be a multi-nedia
convention with comics and horror fans and parallel
programning, here in London. It was because people
weren't sure if this bid to change the nature of the
Eastercon out of all recognition was comical or
horrible, that Gannetfandon's bid for Tynecon was
eagerly accepted.

(( You're right, 1t's my memory you seee....hold it,
have you ever had deja vu. ))

11. | agree with Andy Sawyer and Harlan Ellison (in
his Interview in VECTOR 75) that there is a sort of
fan mentality which is worshipful of that which is in
truth mediocre. It's more prevalent in the State's
fandom than over here, but it's evident here too...
hence fanzines full of Van Vogt and Poul Anderson
checklists...othe sort of SF articles | avoid like
the plague in iAYA,

12. You hit the nail on the head in your discussion
of jargon - and so does lan Williams. Jargon is
both useful and off-putting. If it's possible to
get away without using fan jargon in HAYA, | do soe

13. SF can be adventure, but should certainly
exanine the sffects of technology on 1ife. If it
does both it's best.

{'m only ¥ way through my notest!

14s Sometimes fanzine editors lay out good money
to be criticised. Both my severest critics of iiAYA
10, lan Garbutt and Don West, got copies of HAYA 11
free.



Tell Richard Barycz 1t was Dena Brown, co-editor
of LOCUS, who first sald "Get SF out of the universities
and back into the qutter where it belongst" (Yhich rem-
inds me, apropos of Keith Freeman's haughty comment
on the accuracy of LOCUS's news stories: a copy Keith
apparently didn't see describes exactly how carefully
the Browns check the stories that they print tn LOCUS:
the answer is - very carefully, making long-distance
calls if necessary to get first-hand information.)

Richard Barycz writes strange but fine letters,
He has a very good idea re BSFA publicity bookmarks.
You could print 8 to 10 per sheet of card, chop them
into singles, and get %000 or so bookmarks for E10 to
£15; if each of 300 or so members got 10, this would
soon spread the word around the libraries. Very well
worth trying.

Thanks for publishing the piece of info re Silicon
this time = and also for publishing the piece about
ODYSSEY. | hadn't seen this address before, and as |
understand there is a good review of HAYA in the
second issue | want onel

| think various reviewers have read the contents
of ODYSSEY, the fictlon that is - and have come to
the conclusion that they aren't worth commenting on
in depth for fear of sounding too negative about the
magazinee '

Keith Walker on the Fanzine Foundation reminds me
of a chimpanzee defending a pile of stolen bananas.

Andrew Stephenson is indeed a professional,
you can tell Gwynfor Joness He illustrated the Niven
and Paournelle novel INFERNO in GALAXY last year which
got nominated for a HUGO. GALAXY, by the way, used to
be printed by Tandem here in 73<4 = but the systenm
broke down, and no alternative distribution has been
fixed up, Hence the lack of GALAXIES over here.

You seem a bit mixed up about the final Riverworld
novel, THE HAGIC LABYRINTH. At one point - in someone's
letter - you claim to know 1ittle about 1t, then later
you've apparently found out, and report it as being
called THE MAGIC LABYRINTH, GQuite correct, lade
But 1t's 200,000 words long (or Farmer reckons it will
be when written) not 20,000, He was apparently reckon-
ing on finishing the first draft in June or so this
year (I seem to remember reading in SFR), so once
he's revised 1t, lengthened it, shortened it, etc, we'll
be lucky indeed if it sees print before the end of '77,
(\ The answer's easy, | read SFR between typing the
letters and the News and, without thinking - my usual
state when typing = copied SFR's typing error about
the size of the novel, ))

When Asimov was over here he was interviewed by
various general newspapers; he had a sympathetic
hearing tn the GUARDIAH, interviewed by Tom Hutchinsone
The only interview or tape | have any knowledge of is
one advertised in the Seacon '75 Programme Booklet; a
tape made by lensa of a 60 minute lecture he gave at
the Commonwealth Hall, London on June 14, 1974,
igtroduced by Arthur Clarke. I've looked i1 up for
those interested...send £2-85 to Steve Odell,

804 Crown Lane, Southgate, London N14 5AA.

ANAZING STORIES was the play about an SF convent-
fon which Roy Gray saw, |t was written by the chap

who later wrote Rock Follies ( Moward Schyman?),

it was because of AMAZING STORIES that he got the
commission to write Rock Folties. | didn't see the
play because | was on duty at the hospital that night,
but the verdict of those | know who saw it was 3 ughs
to one wow.

God, |'m exhausted, | didn't realise 1'd made so
many notes. Can | go to bed now, please?

(( Certainly, Rob. Thank you for the useful comnents
and information, some of which is in the News section,
Hope you had a good Silicon. ))

{{** And now a lad we'll hear more from, fresh from his
appearance destroying SF Digestese))

{.A. THOMSON, 3 iiARYLAND LN, HWORETON, 'IRRAL, MERSEYSIDE
Thanks for HATRIX 7. Superb! It really was.

| thought BSFAN to be one of the best things since

sliced bread ( though it's pretty hard to print any-

thing on sliced bread), but lATRIX is even better.

(( Now if you toasted it first, hmmm, a fanzine not

only stimulating but also nourishing. ))

Going through 1t in order, | thought your
editorial both entertaining and stimulating (mentally,
of course):. 'hoever said we could do with more of
your (bent?) Yorkshire humour was absolutely FhiAd
thé ML right.

ns for the article "Requiem for SFH", | agree
more with your view than lan Garbutt's. Especially
the bt about its "policy of change" alienating the
readership. Anybody who ever sent any sort of material
to that magazine knows what it's 1ike to be alienated
(and forgotten, spat on, ignored, etc.)e

I'11 skip over lan Garbutt's (excellent) article
on SPACE 1999 as | still have the taste of hypocrisy
in my mouth,

NEWS, VIEYS & RUMOURS was as informative and
interestdng as usual. |t was good to read the back-
ground piece to the Ellison interview (especially as
| still have nightmares about fast-talkers with
incomprehensible American accents), especially with
your LeAEMEAIYE witty interjections (they can be cured
on the National Health, you know)s  (( Don't tell my
wife that. ))

BSFA NEUS made me feel a part of the Association,
and not just as if | was a very insignificant cog in
a huge machine, which is what the members of a lot
of other organisations feel like (personal experience,
I'n afraid). These reports should show members how the
BSFA works, where the money goes and (most importantly)
just how much hard work it must take to keep the
Association going. ‘e get to know what's happening
too! (( I, and I'm sure the rest of the committee,
feel that we nust keep the membership informed as much
as we can. | have several ideas for helping
comnunication but more of those as they near fruition.))

The wAiC:N report was interesting, especially as
| couldn't afford to go Lsob!), so it was good to hear
what went on, 7

['11 miss the heith Freeman section as I'm one
of those unusual creatures who aren't particularly
interested 1n fandom and fanzines {at the moment, !



add hastily as | imagine all those poison-pen letters
flying towards my neighbours' letter boxes).

fith most of the praise over and done with, |
come to the real reason why |'m writing this letter
{apart from the obvious one of annoying you with this
load of drivel),

I'd never heard of TANGENT before | received
HATRIX 7. True, fan-fiction might n't be all that
good, but at least it would show that we're prepared
to get up off our Titerary opinions and do something.
It annoys me, and 1t must be really frus{Fating to
some publishers and editors, to read the vitriolbc
reviews in VECTOR and MATRIX and realise that the BSFA
isn't really doing anything constructive to help them,
| mean this in the nicest possible way. !e walt for

a brand new magazine, or book or fanzine or whatever,
to come along and then, with no more ado, tear it to
little pieces (SF DIGEST and SPACE 1999 being the

prime examples). llaybe, in some cases, whatever the
thing s deserves such caustic treatment (for example,
| think SF DIGEST does) (( Yes, we had noticed )),

but perhaps it's time we should try practising what

we preach, |f the BSFA tries to publish a fiction
magazine, such as TANGENT, then we can try and show the
publishers and the editors what we think an SF magazine
should be 1ike. Me mightn't have the best fiction or
artwork or anything else (though | stress the word
nightn't), but at least we would show that we were
willing to put in the graft to try and produce a better
magazine by showing publishers exactly what we would
like. |t might just show us how hard it is to publish
an SF magazine too! If you hadn't guessed, | think
TANGEAT would be a good idea.

Regional branches of the BSFA would be really
useful, | thinke |'m getting sick and tired of
ranbling on and on to my friends about a literature they
care nothing about (they're getting sick and tired of
it too). |f regional branches are founded at least |
may have someone to talk to who's interested in SF.

One of the drawbacks of such branches,though, is the
nember who supposedly belongs to a regional branch but,
in all practicality, is too far away from the meeting
places to attend. This type of member tends to feel
left out of things (personal experience again, !'m
afraid). It might be a good idea if every regional
branch had somebody who was daft enough to send out
coples of minutes, and that sort of stuff, to the
people who couldn't attend the regular meetings. Minu~
tes, notes on the discussions, news about who got

drunk and who didn't, just might ensure that fewer
people left the BSFA because of alienation (that word
againt).

(( Some kind of newsletter is useful for any regional
group where you don't get everyone at every neeting
and especially so for a regional branch, should such
branches come into existence. But it does mean you
have to have people interested enough to do such a
job. Distance is a problem, even if you've got a car
it's going to cost £2 to go 40 miles, says But there's
no intention that these branches should replace the
snaller groups which exist in many British towns.
You'd be surprised how many people there are in any
area interested enough in SF to come to a meeting.

| know you're due to go to Uxford Univ soon so the

Oxford Univ SF Group should take care of your SF needs,
and, of course, you'll be close enough to Reading to
come down and give ua a hand on collating days. The
conversation may not be very stimulating, after the
first 4 hours one drifts cff into a zombl like state,
but the experience is good for you, it teaches you
about boredom. ))

The membership list was useful, apart from the
dozy, incompetant, person (( that's not the exact word
lan used but it'11 do )) who misspelt my namel! There
s no P in THOMSON (last year | held an "original
funny comments™ competition about this fact. The prize
was a yard brush and explicit instructions telling
the winner where to stick it. This year's prize is
g feather duster and even more explicit instructions.
A1l entries to the above address. Letter-bombs by
return post)e No, | must admit, it's an easy mistake
to make (sound of teeth gnashing). Apart from that
the 11st showed just how badly we need new members,
Perhaps if we advertise the fact that we have such fam-
ous names in our rankse. Posters saying that our
chairman is Arthur C. Clarke, and our members include
Brian U. Aldiss, John Brunner, Bob Shaw etc. might
entice people to join the BSFA. Of course,this would
only be done if the big names i:nvolved didn't mind
(I hope). It's a thought anyway.

((1t certainly is a thougnt and one we'll explore.

As for names, people only ada P to your name, think
what hell life was for me as a child with a name like
Tom Jones. Evory twit who told me 1t wasn't unusual

I spoke a number at, that being the number of times
I'd been told it wasn't unusual, | stopped that after
the first 200, The more literary tuits would make sly
references to t'other Tom Jones with much nodding and
winking, ! would ask them if they'd noticed the TV
aertals in some of the scenes in the film. [ wouldn't
mind if they'd have shown some original wit but most
thought no further than the obvious, wit ain't what

1t used to be. ))

| particularly liked your ranting and raving
against the people who say that lATRIX is "anti-fandon".
From my point of view, WATRIX includes news for the fans
on fandom and fanzines on the one hand, and on the
other includes articles and news for the members vho
are interested only in SF, such as myself. Furthermore,
the letter column includes soap-boxes for people from
both camps, those who rant and rave about fandom and
those who rant and rave about SF's 1iterary aspects.
Just the right balance | would have thought,

((** | noticed, as iiembership Sec.{ when | did my
stint) that we had an influx of Scottish members,
particularly from the Glagow area, here are two of
thep. ))

sNDREY WUIR. 11 DEVON GAKDERS, BISHOPBRIGGS, GLASGOW

It can be seen that |'ve copied the "headings"
idea from David Lewis, since it reminds me about
what | was intending to write about.

IN GENERAL ( PRAISE TO ):

1) WATRIX 7 which was excellent, with the cover
deserving a special mention.

2) Bob Shaw for winning the BSF Award.

3) Alan & Elke Stewart for the YEARBOOK.

L) THE EINSTEIN INTERSECTION and THE LATHE OF HEAVEN



('cos | read them yesterday and can't stop thinking
about then.)

ON SFIl { THE REQUIEW DEBATE):

The 2 viues taken together highlighted SFil's
problem; it wasn't moving in any direction at all.
Suffice to say | bought it only for the interviews and
the News section. lan Garbutt made the .important
point about the DIGEST's "Consumer Guides"; they were
totally misleading and ought to be abandoned.

Qi THE NATURE OF SF (& DEFINITIONS):

o doubt contiroversy will rage on this issue {much
to ed's delight) but | don't think it will get us any-
where. 1t can ( and has been) said that SF must be
entertaining and/or contain an inner message or sccial
relevansy, Since we all presumably read SF we must
find it "entertaining” and very few books Lif any)
can avoid containing messages of social relevancy as
they are themselves a product of that society. The
necessary looseness of a definition of SF renders it
essentially pointless. For example | found bath
CHILDHOUD'S END and THE LIVES AHD THES CF JERRY
CURNELIUS very entertaining ( actually "the best" and
very good respectively). Both contained messages of
social relevance:- Clarke on education, South Africa,
bloodsports, etc and Hoorcock on art v. science v.
religion and man v. machinery, But surely definitions
which cover both of these books cover also much non-SF
literature. | realise that this is a negative coment
and that by using the phrase "SF literature" | am
inplying there is a definition. However | just use
the term SF for convenience and don't think anyone
can satisfactoraly define it.

(( 1 don't think your comment is negative, you give a
reason as to why SF can't be defined. | feel that
with the present day state of literature it's very
difficult to aefine the borders between mainstreanm,
SF and fantasy, they've merged into each other.
Although there has never been an accepted definition
of SF one could say what was SF or fantasy or main-
stream but even that is becoming more and more
difficult. Okay, there are still a lot of stories
which can be put in the correct pigeon=hole but the
number you can't continues to grow. Is this cross
fertilisation a good thing? | don't know, but it's
happening and will continue happening and like all
changes brings both good and bad things, we've just
got to hope we get more good than bad. )

ON FANDGH AND CONVENTIONS:

Obviously a topic of deap concern/enotion if the
letters in li7 are anything to go by. Being totally
ignorant of Fandom and conventions | have the ideal
excuse for sidestepping the controversey. However !'d
like to point out that to the dninitiated like myself
the arguments tend to confuse. However curiosity was
aroused and 1'11 have to find out more so | can judge
what the arguments were all about for myself. (Any

tips on what to do?)

(( The quickest way into fandom is probably by jumping
into the deap end - a convention. Fortunately most
fans are friendly so it's a fairly shallow deap end.
The easier way is to get same fanzines, send a stamped

self addressed anvelope to some of the editors
mentioned in Keith Freeman's column, Or you can join
your local SF group, the address is in the YEARBOUK
and take it from there. ! accept that some of the
arquments will and are baffling; for example if you've
not read iiAYA you can't know if you agree with lan
Garbutt or not. But I'm pleased the arguments have
kindled an interest, fandom is an interesting hobby
and it's well worth looking at. ))

LOOSE ENDS:

I also though THE STONE TAPES was very good, as
was the play entitled CATHOLICS. (( I've not heard
of that one, have you got any more information on it?))
SF in music is mainly associated with groups like,
Yes. Moody Blues, etc. However some of the best is
to be found in David Bowie's albums such as KAN HO
SOLD THE “ORLD and DIAKOND DUGS. ! Tiked Andy Sawyer's
comments on SF and rock - and | don't think lloorcock
is either = but he is damn close in both cases.

Footnote: (Food for thought)
"Time is an ocean but 1t ends at the shore
You may not see me tomorrow."
Bob Dylan

{( And the second Celt...))
JOHN “ELSH, 23 KELVINSIDE GDNS. EAST, GLASGOH.

[iATRIX? A good appropriate name, what with its
mathematical connotation and all. A matrix, | dinly
recall with some horror, s a mathematical array of
articles, usually letters, so in another way the name
is actually doubly appropriate. Nice one, FF. |
nust adnit though that the matrix I've got in front
of me is the first one that I've ever found fun:

(( ! must be too close to matrices, they play a big
part in some of the things | work with, but till |
read your letter the significance you mention hadn't
occurred to me - twit, Jones. You win a no-prize. )

Let's kick off with the artwork, why not? You
have got to get more artwork by David Lewis; his
1110 over the loccol is just too much, it's hilarious,
as is the fron cover depicting methinks, but | may be
wrong, our fintrepid editor (yup, yup). An | right,
huh, do | win a prize? (( Yes and no.)) (Comps., by
the way, how about more of them?). Try and get him
to illo for every section though - we just gotta have
more of this. (( | have a number of Dave illos, which
I'm using slowly, too much of a good thing, you know,
| also hope Uave will do more covers for me in future,
you listening, Dave. ))

| even quite like his loc idea, chiefly
because in it he's attempting to express considered
thoughts in precise language , which is indeed a
very good idea. ily only reservation against it is
that it might - might - make locs a bit too cold, too
inpersonal, and for a "funzine" that would be bad.

Okay, now as to what was in his letter, aha,
here | find myself disagreeing with him. Dave was
disappointed with the YEARBOUK, called it dirty names
like BIGRIPOFF and "50 pages (coulda sworn there
were 60) of nothing much", which, | see, cheered Alan
Stewart no end, as it would me if 1'd put all that



work into it

Eh God, didn't he find Phil Stephensen-Payne's survey of
books in '75 interesting, nay informative even and

vell researched? | did.

Didn't he find A.T.'s thoughtful thoughts on films

(how right you are lan #illfams) stimulating? Isure did.
Didn't he find David Penny's thingy on writing SF
reassuring; well, no, maybe he didn't but yet again |
did.

And’ what about the load of useful info at the back, hmm?
- which is most certainly not "nothing much"

Ah, jings, | could go on for ever about it, well for
another 1C seconds, but | won't, 1'11 just say

"Piffle" to DVL, and "l sure hope the next one's as
good" to Alan & Elke Stewart.

Nevertheless, if Dave keeps producing such amusing

il1los and you keep printing them, | suppose | can find
it In myself to forgive yooze, aren't you glad?

Richard Barycz, in the most interesting letter
I've read since joining the 3SFA, argues, disturbingly
well, that we ought to: "Get SF back in the gutters where
it belongs."

If | may, however, ifr. Barycz, 1'd like to
arque specifically against this point of view and against
the arqument with which you derived it.

You see, rather than SF getting back into the gut-
ter with all the other shit that's around, where it can
be ignored and pissed and trampled on again - as it surely
would be = | think science fiction should do everything
it can to keep itself QUT of the gutter.

Consider: what do we get when we are in the
qutter?
Yie get works of no depth, 1ittle literary competance
'when you're fighting for survival in the gutter, you
produce hackwork and lots of it), pure escapist
adventure stuff in fact. Now I've got nothing against
this type of fiction {(ask the BSFA's book librarian),
nothing | 1ike better than the occasional romp "Beyond
the Universe" with Edmond Hamilton to fight off intermin-
able alien hordes and save the galaxy yet again, but if
that's the level you want <uno, | know it's not "want',
but rather by throwing SF back into the gutters would
- drag all SF down to, then, hey friend, | want off, !
want nothing to do with it.

The trouble is that you present very good reasons
for wanting SF back in the gutter. The chief one seens
to be that great doses of attehtion on it from the
academic world will, you think, pervert, corrupt and
destroy SF. As indeed, you claim, it's already done
to mainstream literature.

No it hasn't.

| can walk into any bookshop i# this city, glance
at the titles of 30 or 40 modern mainstream novels
by authors generally accepted to be sparkling with
talent and quality, and instantly disprove your claim.
ilainstrean 1iterature did not die after the war - it's
alive and kicking to-day. So if it hasn't destroyed main-
strean 1it., why should general end academic acceptance
destroy SF?

And anyway - | believe our friendly and local
editor once said words to this effect - why shouldn't
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SF be able to take itseif seriously, examening the
problems real people face to-day and will tomorrow,

and still retain its gqutter~feel: its sense of wonder,
its escapism ( it could be escapist on a surface Tevel),
its wish-fulfillment and so on? No reason why not;

it's done today.

Academics will not neccessarily destroy SF by
accepting 1t; indeed they may enrich 1t by encouraging
it to take itself more seriously - to explore the
problems of present and future life more deaply. At
least | hope they'1l enrich it. | hope they won't
destroy or maim S, as | believe it would be destroyed
or maimed if it were to"Get back into the butter where
it 'belonged'". If it must be the groves of academe
or the qutters of the ghetto, well..co! know where |
stand.

And now with one mighty leap and a backuward
sommersault, ve land plonk! near the beginning of
your editorial, ({ Hold on there. So stunned was
| by your prose | carried on typing. This is certainly
an excellent reply to Richard's letter. Just one
conment from me though, you use some of the same
debating tricks, err - tactics, as Richard. For
instance you "disprove" his argument about the death
of mainstream by saying you can see a large number
of talented mainstream books in any bookshop and
say that they are "generally accepted” as being full
of talen = three gallans of 4 star talent please, |
need it, sorry - and quality. VWho's generally
accepted them? Surely none other than "the academics",
and they aren't going to admit mainstrean's dead.
I'm not saying | agree with Richard, my quote shows
where | stand, I'm just hoping to rile you enough
so that this interesting debate carries on, )

Going off at a Tangent; and is fan fiction
important? you ask. To those who want to write it,
definately, | reply, but to those who have to read
the stuff, probably not. So my 991993113 answer as
to whether or not you should bring back TANGENT
would have to be "No, don't waste the BSFA's valuable
money on it." The hell with objectivity, bring it
backe | for one would try to contribute to it,
if you do, and of course |'d be very grateful
for the opportunity., ((Get your typer out, put
your imagination into gear and start writing,
TANGENT's back. ))

Now, going off at another tangent, | see, with
interest,that you've been accused of being "anti-
fandon", Not too surprising; the general impression
does come across - particularly that you're anti-
Gannetfandom. ((What, what, surely not, everyone knous
I'm impartial, except on a bad day. Oh hell, someone
is bound to think this is a criticism of fandom, ))

Eh, but God though, | want to steer clear of
dangerous waters like these - what |'m leading up
to is the part in your editorial where you get
enmbittered over some people who, having joined the
BSFA, then leave it for fandom upon discovering it,
and actually turning lor are turned) against the BSFA.
Quoth you "Ihy. surely if they're dissatisfied they
could suggest changes and improvements in the BSFA
and perhaps put some work into implementing them."



Hum, | don't think this would work. There is only one
suggestion, | think, which, if acted upon would turn
these people pro-BSFA again and you're just not going

to listen to ite Okay, | don't want to labour the
obvious, here it is: change your attitudes towards
fandom - completely, utterly, irrevocably. Then perhaps
the BSFA will regain the affections of that tiny percent-
age who have turned against it. You know, | really

hope you don't want to that much because, for one thing
| agree with your views. (( Thanks, perhaps | should
stress strongly that the editorial views are mine not
the BSFA's, but | doubt 1f that would do much good. ))

Come to think of it, you should never listen =
too hard = to those of us who are pro-BSFA either.
Think about 1t: if you had, would you ever have become,
ever have been allowed to become, HATRIX, and individual
entity with 1ts own special vitality? ilould you hell
have; you'd have remained BSFiN forevermore - "a VECTCR
flyer® ! Herk hum, and to the twit in the 5Sth row who

has just pointed out that the logic in that last paragraph

is flawed, | say - don't bother me with trivialities!

(( Well actually, @ATRIX s what it is because of you,
and you, and even you, ! had no plans as to what this

zine was going to be when | took 1t over, it's just grown,

organically = thanks, Chris for that description.

| put in 1t what you ask for, and the material or offer
to write material usually comes to me before | have to
go looking for 1t, 1'm not saying ! put in everything
requested, | felt the fiction didn't have a place in
[JATRIX and the nude photos of Chris and a motorbike are
only being sent to those who requested them. ))

lan Garbutt's fanzine article cassed a lot of
adverse reaction, as | expected 1t would. Harry Bell
worries that it might in fact put fans off fanzines.
Quite the opposite actually; because of it | wrote off
for DRILKJIS 2, when 1t comes out. Dave Langford very
kindly sent me a free "sample” (I put sample in inverted
commas because it was more a sample of a sample, being 8
pages of the original 28) of DRILKJIS 1, 8 pages of
D1 against 20 pages of HAYA 107 Ho contest - | agree
absolutely with lan's reviews.

(( We11, Dave has asked that we stop praising him because
he's a modest chap, so he says we can lay off saying

nice things about D1, just as soon as D2 comes out.

As for HAYA, well even | liked the last issue, it had

a sense of direction and 1t had humour in it, something
sadly lacking in most fanzines. ))

As for lan's article on SPACE:1999, hmmm, he -
makes the new series sound interesting; in fact he's con=
vinced me to watch the first few episodes, a feat in
itself.

I'm glad to see Bob Shaw won the BSFA award
with ORBITSVILLE, an excellent novel, one of the most
polished |'ve ever read, Gee, what's this other item
just above the BSFA award announcement, some sex-maniac
wanting to get hold of Samuel Delany, | mean Samuel
Delany's pornographic novel? Someone called "Tom here",
never heard of him, have youe.eos?

(( Vell, your honour, !'m a completist, but that wouldn't
interest you, and | want a complete set of pornography,

err, | mean Delany. | would only read it for the literat-

ure, | promise. ))
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((** And, we'll start a new column with, me. And after
me 1t'se..))

DAVID ¥INGROVE, 4 HOLHSIDE CRT, NIGHTINGALE LN, BALHAN
LOMDON, S%12

I'm suing for damage to our mat. The sound
of 2 VECTORs, WATRIX and assorted odds-and-sods
thumping to the floor as it fell through the letterbox
was enough to wake the deads (Okay, Boris, you can
settle down again,) Suffering from acute eye-strain,
| considered writing another luc; this thing, emerging,
incoherent and insane will Lave to do.

First my one and only grouse (and, | hope,
my last ever; 1'11 shut up for good after this!);
there are a number of people out there who think the
BSFA is purely an adjunct of fandom and write accord=
ingly as if 1t were Jack Russell Breeders Weekly.
Please, please (and | plead now with such undoubtedly
fine fellous as fir Lewis, fir Poole, lir Bell and fir
Williams... hopefully there will be a time when 1'11
meet these people and can then formulate any personal
opinfons = a thing | am hesitant to do on the
basis of a written tract.) try not to weigh down we
virginal, innocent (?!) and nalve-ninded neos with
too much at once, WATRIX should hint at the micro-
cosnic world of fandome..it should not be one of its
precincts. |, and | am sure 95% of all those who
join the BSFA, do so out of a respect/love/mental
aberation of SF, and clutch at the straws offered
us by such as the BSFA to discover more about SF,
not, primarily, about someone's taste in women/beer/
nusic/football/work ete etc (you name 1t). If we then
1tke what we see in fandom (and the responses of
fandom's spokesmen to such as lan Garbutt can only
do harm to their cause...people can be convinced but
they cannot be forced to accept a view.) we can test
the temperature of the water and eventually wallow
in the (no doubt) delectable warmth of comradeship
of fandom. Don't push us or we'll just get out
altogether. Tom is right in attacking the aspect of
closed-shop cligues that is evident to the outsidec
and if you want my sympathy (and no doubt that of
many others) you'll have to learn tolerance yourselves,
Let WATRIX be the instrument of recruiting for fandon
by all means (and with your permission, Tom) but do
it subtly, with generosity and a 1ittle less bitching,
| agreed with the comments about Silicon, but by
God was | sick of the topic by the end of WATRIX,
Enough, carp no more | tell myself. Point made?

(( I think you've made the point for the newcomer

to the BSFA and also to fandom very well. You can
change minds with propaganda, you can only bend bodies
with force. ))

ihen s someone going to bring out a fanzine/
nag called Goefficient? (( How did you find out about
the BSFA's secret new mag?)) Yhy did SFH fold?
Even us big kids can get a little embarressed
opening up something of that size on the tube, and
the smaller kids can't afford 50p a month for what
was a ten minute wonder. | miss the intervieus
though - a space that VECTOR now seems to be well
on the way to filling. lir Evans writes an excellent
poem there without over-romanticising spaceflight.
(Uho, any longer, thinks it romantic anyway?)



Pause for an appeal; | am too busy at the moment
to write to the countless Tanzine editors there are
abouts. any of yov who wish to do so can send me your
wares, | shall loc (I first thought that word was
derived from some obscure computer terminology not
covered in my basic Fortran lessons...) and | do do
all sorts of helpful things Ike sending SAE's etc,
{and now 1'11 wait for further assavlts on ny mat.)
Richard Seals writes a pleasant letter; so there is
life in Foleshill!

For an example of what the media can do to LOTR
listen ta Bo Hansson's musical adaptation. Not one note
on that album rings {sigh!) true, Good music, but
what has it to do with Tolkein? He tries to capture
moods and falls. Ilay the black riders take MGH; |
can't see MAAAP Hollywood touching $t myself...and
yes, 1!'d 1tke to see Gandalf and Frodo singing a duet
- a three minute spot on new faexes could do us all a
bit of good. (No, honestly, 1'11 take up voodv and
nake that director's 1ife a misery if they ever darel)

(( Better start practising sticking the pin in the
dol) because they've dared, see the news section, ))

Ray Harrison commits the same error as all the
aforenentioned BN s (Brilliant but Neurotlc Fecundities?)
in assuming we neos {sigh, | use the term againt) are
all presently in dlapers and must be humoured until
weened, In-breeding is a crime on the statute books,
remember?

Grahan{total Sncoherence unless you know all the
references) Poole should read what | said carlier.
Tom was right in pointing cut all the numerous
irrelevant points, Keep those for the fanzines and,
hopefully, 1'11 read them there. Ignorance is excusable
in a newcomer? !'m certainly glad to be reassured,
but feel somewhat offended that !'m seen as some sort
of species [ 1ike the common garden slug, neo ignoramUS],
a thing | try (my Bod do ! try!) not to do to others.
Once again, the readers of WATRIX aren’t all extroverts
secking only companlonship, some of them | hope do
1ike SF.

((!'n afradd in the context of his letter Graham did
come across as conestcending  let me assure you he
dida't mean it like that. ))

Roy Gray gives, In quite awesome detail, the
very reasons for people joining the BSFA, 1 wanted to
know most of the things he asked, ({ At this point
David mentions the contacts he's had wlth James Baen -
hmm, that sounds bad - and is now pursuing a line of
enquiry which will, hopefully, see 1ight in these
pages soofe })

Gee, not another advert for a second-hand Terran
Mark |l antique laser (ah, but has 1t got the polarised
occipital Jight condenser unit, standard with the ik |1l
but optional with the fik 11, that is the question...
and tn any case EXCHAMGE & wART §s crawling with
better bargains.)

The gem { you can't say n===-- these days, can
you.) {{ No. )) in the woodpile is the raabling,
esoteric loc from llr. Barycz. | was enthralled, A
subtle humour and a style that would make Kafka stop
for 2 break in mid-sentence. A point that | haven't
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heard raised too ¢ften is "do we want mass -acclaim

for SE7 'Yould it be a good thing?" ‘Hundane literature
{you surely don't think Robbins s mainsiream...if so
tt's a pretty murky stream, like the Thames at Battersea!)
is generally sub-standard shit. (Generally, | say},

What § think E£11ison, lialzberg, Silverberg etc etc

are alming for is not t:is at all. Perhaps | heve their
objectives confused, but 1t sesms to me that they want
to write modern classics (1n the Pengula mold) of a
philosophical nature, They want Nietzsche rather

than Niven, To hell with it; there's roow enough for
both) Ilr Barycz makes this point very well and his
remarks upon Joyce should serve as warning to those

who want to throw up similar edifaces in SF,

({ Throw up 1s a good phrase, carefully chosen |

assures })

Hell, and then he spoils it all by quibbling ober

the mechaniss of that superbly accurate plece of

AF144] Viterature that appeared in BSFAN 6. (i

adnit it, | did tool) How about a series about

fiolecular Bond, the microscopic answer to 007

(you could call him 0.00000000000007 x 10" or same-
thing.). {( Iiike §t, 1t appeals to me, who's golng

to write it?))

Good work is being done, flr Jones, and the
affairs of the BSFA can only gruw healthier If the
present attitude (the one evident in so many of the
lacs) is maintained.

{({ Aoreed, nost of the better locs which appear in
these pages are from newcomerse Ihis influx of
talented newcowers can only be good for the BSFA, 1¢
also keeps us old timers, not that we're really old,
on our tces. ))

ALISON LOWE, 146G ALEXANDRA RD, KUTLEY PLARN, PLYWOUTH

Firstly, as a lover of what you might call
"fringe Interests® in $F, such as poetry, art, nusic
and amateur fiction, | think there should be more of
an outlet for talent in this field. ! don't
neccasartly mean the inclusion of poetry and fiction
in already established zlnes, but how about a zine
devoted only to these subjects? Then those who didnt
Tike it wouldn't have to buy it. | eagerly lock
forward to CYCLOTRON which sounds promising.

ihe comment that if amateur writers were
any good they'd already have their work ta print doesa'?
really hold up, as it takes a lot of courage to send
gtories to publishers, courage that many potenttally
good writers don't have. 1've tried writing SF and
know that what | need is some constructive criticism
not a blanc refusal. And who knows? By encouraging
amateur fiction we may sec anather Clarke or Asimov
being barn. After all, thelr writing had to develop
somewhere; and | feel that \f there was a sympathetic
outtet then amateur authors who otherwise would never
have their stories on print would be encouraged to
produce them for inspection and that all tmportant
constructive criticism,

L know 1t means going through a lor of bad
fiction but there may be some gems amongst the rocks
and | think 1% would be worth 1t, Houldn't 112 Well
Graham Poole thinks it would so there!



(( | agree, | agree. In fact | said as much in my
conments about TANGENT in the last issues CYCLOERON,
as you can see, contains information about writing and
related topics but no actual fiction, TANGENT will be
a fiction magazine for BSFA members, Further details
can be found 1n the BSFA News section, ))

I think art work and music have been pretty
well covered although 1'd 1ike to sec more of the
former. This is a oersonal view, though and | doubt
anyone, or fery few at any rate, will agres with me.

(( Of course we would like to put in more artwork,
especially in MATR!X which does lack 1llustrations,
but there are technical and financial problems. )

And now to really stick my neck out. | gather,
from various sources, that not many SF fans liked
SFM, Whatever makes you think that, you ask sarcastic-
ally, Oh, just the odd comment. Really, don't you
think you've been a little harsh on the mag? After all,
they did try hard, give them credit for that at least.
Maybe 1!, blased - | 1ike SF artwork and SFM was a
ready source, True, the fiction was at times appalling
and at best mediocre, but the articles weren't too
bad, after all | don't know of anyone else who thought
of interviewing SF artists. And there was a readers’
short story and paintiag competition - no-where else
provided an outlet for thems So at least give them some
credit, They didn't suceed because, | think, of the
poor fiction which turned serisus SG readers away
(and the extortionate price) but they did try, and
that's all any of us can do.

I'm afrald | nust disagree with David Lewis
in that | thought the YEARBOOK was extremely good and
an obviously all for the inclusion of articles on SF
art and nusic. Also, THE LITTLE GEM GUIDE was
invaluable to a neofan 1ike me (is that right? Am
| actually beginning to understand the fanguage?)

(( That's right, welcome to fandom, hope the fan
dictionary helps some, ))

As for a film of LORD OF THE RINGS = heaven
forbid! Everyone forms different impressions of the
characters in this lovley book and the film would
never match all of them so hardly anyone would like
it. lt's the whole idea of reading anyway - you fornm
your own mental images of the characters and landscapes
and each person's image or "set" is individual and
personal, That's why no two people will ever agree on
the meaning of any one book and why no two people will

ever agree on the definition of SF, or what, in fact,
SF 1s,

Everybody sees it differently, but everybody's
comment Vs valid because it adds to the overall picturs,
like the pieces of a jigsaw; but |, and | don't think
anyone, should try to describe the picture itself or
give it limits. | don't think SF has a definition,
it can't be boxed 1n and compartmentalised like
Ndetective" or "romance" stories, because SF has all
these things and a lot more incorporated within it.
| think we should keep an opsn mind about what SF is,
because If 1t is anything 1t is an open-pinded
fiction, willing to embrace any idea, in any time,
anywhere in the universe - and you can't get more
open-minded than that! | don't know what SF is and |
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hope | never find out. | agree that making SF
"respectable” will kill it, because then it will be
within limits - someone will be able to say this
and this and this is what SF is all about but not
that and that, And that will be ruination.

(( 1t agree that to be able to define SF would be to
ki1l 1t. But | don't think respectability would do
this. | think we're more 1ikely to cause headaches
for academe than vice versa, how are they going to be
able to define a litorature which includes Delany's
DHALGREN and Asimov's FUUNDATION 7 True academics
are not concerned with putting labels on things, cf

_ restricting tham but there do seem to be "scholars®

B
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. ek e !?'.),"l:.l‘]l'l: e eukid ank;
Away from the heavy stuffs

Yhat about all those female fans then? ‘hat female
fans | hear you cry eagerly. Precisely. ‘here are
they? 99.9 of your locs are from meni Ve can't
have this = women of SF unite! And better still
write 1n and let us know you're alive, Don't let
these chauvinists get away with 1t! Let's hear from
all you Tovely ladies out there. | know you're
out there, you're just shy aren't you? Aren't you?

(( 1 echo those sentiments. We have quite a nunber
of lady members and the number we've heard from can
be counted on one hand, and still have fingers left,))

Anyway, SF on TV - yeuckl !'m afraid STAR TREK,
DR, .40, SPACE:1999 and PLANET UF THE APES do nothing
for me except amke me puke, | realise the above
comments will earn me a lot of enemies, but | can't
Tike them to please people when | think they're a
load of rubbish. With apologies to lan Garbutt
| really can't welcome back SPACE:1999. | never have
wanted more, or any, SF on TV, and although !'n sure
they'11 try to improve the acting and the plot I'm
equally sure that | shan't like 1t even if they
succeede

| expect 1'm in the minority here and after what
| sald-above about keeping:an: open mind on. SF- you |
probably think 'm @ hypocrit too.::But mot really,
if lots of people think that these TV:seriies are good
SF then who an | to say they're note | just don't
like it. So maybe | don't 1ike good SF - in their
opinion, - They probably don't Tike Clarke and Asimov,
but then ! don't like Hoorcock and loads of people
think he's fantastic,

So you see what | mean about SF being like a jig-
saw = each piece different but all going to make an
overall picture, It's made up of many points of view
from people who all have their own ideas on what
SF is all about. '‘e don't all have to like every
piece of SF, but we can acknowledge that the pieces we
don't 1ike do sti11 make part of the whole. | don't
11ke SPACE:1999 but ! don't deny that it goes to make
up SF generally,  {( Thank you, Alison, it's too easy
to be partisan about our own particular likes and even
easier to put down those parts we dislike. SF isn't
big enough that we can -amputate any part of it without
causing harm.



ALCAANUER DHUUNe 0 QUNUUN ICRRAVE, ODLANIEIRL QUfL IJbA

(( This loc was received too late for inclusion in
the last Issue so I've taken from it the points which
are generally of interest, okay, Sandy? )

| take the chance of being labelled a bad loser,
but in reply to Ray Harrison's remark regarding my
selection of DYING INSIDE as being, to a non-sf reader,
basically a mainstream story with SF tacked on, my
reasoning was thus, A discerning non-sf reader can
safely say that, by substituting a laserpistol for a
six-gun, many an SF book is a western with SF tacked on.
Similarly DYING INSIDE is a novel about any aspect of
the "male menopause™; it could well have been about
failing eyesight instead of failing telepathic power,

| would submit as an example of a Silverberg book
where an SF premise can have no substitution, TOWER
OF GLASS, It is necessary to the story that Krug has
created the androids; a mere father/son relationship
which 1s all that can be avallable outside SF writing
will not suffice, Without the SF "gimmick", the plot
falls, which is not the case in DYING INSIDE, End of
Tectura.

(( 1 agree with you, | can see no reasons for allowing
that DYING INSIDE is an SF novel, it's on the mainstrean
side of the fuzzy interface, It doesn't mean it's not

a good novel though, ))

DAVE LANGFORD. 22 NORTHUMBERLAND AVE, READING, BERKS.

I'm devoid of inspiration just now, being at the
end of a very tiring week, Let's just say that, with
the present nothing-but-interviews-and-reviews VECTOR,
you're producing a much more enjoyable zines Pages
and pages of letters (even 1f uneditede..but you're see-
ing to that,you said) have a certain charm which is
forced out of fanzines where through lack of space and
funds, the editor must ruthlessly CUT. And cut not
just in the sense of excising trivia: | weep to
think of the goodies-in-letters |'m having to leave
out of TD now: and look at Rob's absurdly gigantic We
Also Heard From column in AYA,

One thing about reading lots of letters: 1t gives
one lots of things to argue with, |'d argue more if
they weren't so generous to fac lialsenn, mind you....
but | did have some bones to pick. Trouble is, Jon ((
(( Dave's brother.)) has borrowed my MATRIX to gloat o
over thd mentions of him, so | can't look over the
bits | mean. Bleahhh...One thing that rather falls
to stick in my memory is fartin's con-report. Now
llartin's a nice quy and he's tried very hard to write
an absolutely impartial account: and this, !'n afraid,
nakes it boring. Withough a point of view..sany point
of view..othe piece can't justify itselfs Sorry.

(( Thanks, Dave. As you see |'ve edited the rest of
your letter, the bits about SKYCON. Seriously though,
Dave, put doun that axe, you'll find those bits in the
News section and thanks for supplying the information.))

(( I'm not sure what to say about this next letter,
so 1'11 just let it lurch around on its own. i)}

CYRIL SIMSA. 18 MUSIELL AVE, LONDON N10 2tG

THE ADVENTURES OF SIR SEWERELL BOGHORTON
(Being a celebration of LATRIX 7, and a discourse
on related and unrelated topics.)

‘hilst brave Sir Sewerell was fighting a campaign

aga;nst the midge in the far North, unbeknownst to
L DO AR U @ el R et e L A

0T reading matter, brave Sir cewereli deciced 1hat 1t
wouldst seem fit to proceed with the manoceuvre of
strategic withdrawl; accordingly, he set spurs to his
sturdy steed, the Clapped-Out Automobile, and teok
wings for Castle Bogmortor in the region of London
Towne; many were the dangers that the entrepid Sir
Sewerell braved on that perilous journey, and at last
he found himself in the courtyard of a llotorway
Service Area; there, having defeated the wicked

witch, Fortes ilotorway Catering, he leaped aloft his
stead and spead southward once again; but, when he rea-
ched Castle Bogmorton, the BSFA August iailing leapt
upon him and sank itself deap into his skin and
¢linging, leach-like, it drained him of his willpower
to do anything but digest the wors of wisdom; after
many moons, brave Sir Sewerell roused himself from his
lethargy and, wielding his pen before him, he bagan
to write: "I, Sir Sewerell "Drains" Bogmorton, being
accustomed more to the use of sword than pen, have
decided to put pen to paper in order to make you,
gentle reader, cognisant of my opinions upon the
journal iATRIX;" and he proceeded to expound his

views at great length, such great length, in fact,
that we are able to reproduce only an abridged version
of them here. (Phew! That's the first sentance).

1) lly hearfelt congratulations on this issue, it
was: ripping, excellent, splendid, capital, superior,
top-notch, superb, exquisite, bonzer, magnificent,
marvellous, a mammoth achievement, real cool.

2) In answer to the question "How do you
pronounce BSFAN?" | have just one thing to say:
Berz-fann,

(( But did you like the issue? And how do you
pronounce BSFAI? ))

NOEL CHIDWICK. 35 KENNET GROVE, CASTL BROW:ICH, BIRRINGHAK

| think there is a very good case to be made
for fan fiction,

SF §s 1iterature above all and as such can
only exist 1f there is a stream of fictlon forthcoming,
Unfortunately,in this country, there is a shortage of
professional outlets where a new writer can send his
material and because of this, editors can pick and
chose the very best {te well known authors' worke)
and still have a pile of good fiction in his out
tray. This means the new writér may not receive the
all important break before he becomes disillusioned
and surrenders, A fiction fanzine would allow the
pronising author to write and be published (though
not automatically as some fiction fanzines have a
remarkably high standard) thereby making a small name
for himself which can only aid him when he tries for
a prozine.

Digressing slightly, the ideal fiction fanzine
would have a high turn-over rate of writers who,
because of their exposure would move onto higher
things and make room for other new writers to try
their hands in fanzines.

And yes, a fiction fanzine can help to hoost
morale as one acceptanc3 letter from a fanzine
editor is more pleasing to the ego than a file full
of rejection slips from prozines.

| would welcome the re-appearance of TAHGENT



with open arms (and steaming typewriter) especially as
it would be backed by the BSFA. | would like it to be
open to all-comers and not restricted to BSFA members
for a wider and more competitive market,

A problem that can happen to fiction fanzines
is becoming too fannish, It may appear to be a
contradiction in terms, but since their raison d'etre
is fiction, the 'zines must have a certain sincerity
or the stories lost their credibility.

On the whole though, | cry a loud "aye" for a
fiction fanzine.

(( When we speak of fan fiction we mean fiction written
by fans, not about thems As you can see from the BSFA
News section TANGENT is go so you can start up that
steam powered typewriter of yours. )

T. BRIGUS. 6 THE PLAINS, CRESCENT RD, CHINGFORD, LONDON

As a complete newcomer to the BSFA | have at last
been stirred into putting pointed stick to clay
tablet to produce my first = how you say? - loce |
thank you for standing up for we beginners against
criticism from such as Graham Poole. fly primary reason
for joining the BSFA was to increase my enjoyment of
SF through greater knowledge and although | suspected
a fandom of sortz cisted | didn't grok in fuilness the
extent of organ‘:ation and involvement which is apparent
through the 127ier columns of iATRIX and VECTOR, |
don't knov yei whether fandom appeals to me but as a
mere uninfcrmed outsider the inpression | get is that
the parlour is too full of squabbling spiders to make
any flies feel welcome,

({ Let me try to assure you this is not true, Fandom
can certainly help your enjoyment of SF because it
increases the points of view available to you. But like
any community there isn't 100% agreement cn everything.
| view this as a good situation, discussion can only
lead to fuller understanding, ))

After hgving just made enemies of 955 of your
readers | had better move on to lan Garbutt's attack
on critics of SPACE:1999. He says we shculd not scream
for more sf and then ~okplain when we get it, even if
it has "weak scripts and lousy acting". They're
round and they bouncel It seems to me that for too
long the attitude of TV and film producers has been
"1t doesn't matter if it's bad, it's only science
ficticn"s The perpetrators of SPACE:1939 are admitting
it was inferior by saying they are making an effort to
tmprove the scripts and standard of acting, but why
the hell couldn't they have made the effort to do it
right in the first place? The best thing lan could
find to say about it was "certainly no worse than
DR. HO"., At least DR.“HO has never pretended to be
anything other than what it is - adventure yarns for
kids. After the pre-broadcast blurb about "the most
expensive TV SF series ever produced” | think we are
entitled to expect something a little better. And TV
can do a lot better - remember Asimov's LIAR and
Kornbluth's LITTLE BLACK BAG amongst others, in the
QUT OF THE UNKNON" series? (( Yes, with soie effection,
tha;)serlss certainly produced some of the best SF on
.

Concerning the request for information about DR.HO
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fiims, | have found 2 sources of info about the 2
films | have seen, ! do not know of a 3rd. In the
October 6 = 12 1972 issue of TIRE OUT there was an
article about Amicus Films who produced them, namely
DR. UHO AND THE DALEKS (1965) and DALEKS - INVASION
EARTH 2150 AD (1966). Both were directed by Gordon
Flemyng, starred Peter Cushing and the screenplays
were by liilton Subotsky. They are both also mentioned
in an excellent 11ttle bookccalled something 1ike

"SF {n the Cinema", which | found in my local 1ibrary
some time ago. This book says the first films was
nade in 1960, that they were by AARV (Could be
Anicus?) and were directed by Gordon Fleming.

You pays your moneys

((Thanks, 1'd culled the information from SF IN THE
CINEiiA, which is a good book, but the TIME QUT data
seems to question its validity. Does anyone know
which set of data is right? ))

RICHARD SEALS, 157 STATION ST, EAST, FGLESHILL, COVENTRY

| have something to say about the mauling lan
Garbutt recelved in the letters about his article
on fanzines. At the time it was written | agreed
with every word he said (even though | haven't
read the fanzines discussed). |'ve read fanzines or
attempted to read them and as far as I could see
they were crud (apart from HATRIX and NEBULA)
mos® of the times There would be the odd article that
was worth reading hut not enough to get delerious
about or go to the extent of name calling about
"neos" and "wet behind the ears”,

In fact that's the main reason why |'m writing
this, because he'd never read a fanzine before and
wrote what he obviously thought was trye he was
practically ripped apart. Okay people are allowed
their own point of view but why should they "cut
up nasty" when somebody else's view doesn't agree
with theirs,

| would have said the article was just an average
piece by a "newcomer” to the SF field, interesting
and a fresh approach, quite a change from the so
called "professionals" of that area (no offence
meant, Tom) but | wouldn't have said he merited
the abuse he received,

Surely there were some locs approving of the
artcile (like | do) or was it that they thought it
was just average and nothing to start back slapping
about (again like | do)e Or is there the smell of
"sabatarge" in the air, could there have been the
need to start the boiler one night and thg only
available paper were some certain locs... Need | say
more? i
(( 1 trust the last bit was said in fun, | think
most people accepted the article for what it was,
as you can see from this issue several people have
now written in supporting lan and | supported the
article and explained its purpose in my editorial
of last issue. A1l letter sof comment have relevant
sections published, that is the policy of this
magazine, Even if | disagreed completely with what
a letter said it would be printed if it was relevant,
the magazine is supposed to be a forum for discussion))



Actually I've probably shot my mouth off and got
it all wrong (just 1ike | was accusing THEM!) and now
I'm waiting for the axe to fall. (There, that noise
in the background, the sound of metal being sharpened
onstone and the evil chuckles.)

{{You may take it that my previous comments were
punichment awarded instead of summary execution, )

Were 1t not for your "enlivening" comments on the
letters sent in the loes section could get more boring
than it is. | find there are too many letters all at
one go. Couldn't you break them up with humourous
and interesting articles {ie poems, cartoons, etc) you
must have them, surely. There must be more lunatics
out there willing to risk 1ife and limb to have the
egotistic boost that comes from seeing something in
print.

(( Unfortunately no, | amstarting to get some small
illustrations and cartoons, such as the ones you've sent,
but | could do with more, particularly humourous ones. )

RAY HARRISON, 18 THE *ITHAM, GRANGE EST, DEVENTRY, NORTH
HORTHANTS.

| agree with you that "new fans can be impressed
by 1 fanzine that is well produce, nicely laid out and
hig well known people write for it", though I'm not
quite so sure its necessarily restricted to new fans,
| admit | am impressed by fanzines that are well
produced and nicely laid ont though 1'm not impressed
when well known people write for them, or at least not
inpressed solely because the people are well known.
| try to judge written contributions only on the
merits of themselves whether they are written by pro
writers, BNFs or newcomers.
((You're right, it's not restricted to new fans.))

| also agree with you that wit and humour are one
of DRILKJIS! virtues, because it has both,and one of
AYA'S faults, because it lacks both, though ifAYA is
not entieely devoid of wit and humour as issue 11
proves.

lihen you compaee fanzines, with an aim to give an
idea of which is best, | feel you must take into
consideration more than just the amount of wit and
humour it contains or which one contains more about SF.
| personally prefer a duplicated zine any day to a
lithoed one, it seem: to communicate much more warmth
and friendliness, but | still recognise the aims and
ambitons of Rob Jackson and applaud him when he
succeeds. | don't think he succeeds with HAYA as well
as he could but he certainly gets closer than he has
before with number 11, possibly the best issue he has
edited to date. DRILKJIS, on the other hand, does not
succeed with the aims of Kevin Smith and Dave Langford
as well as does [iAYA with the aims of Rob Jackson,
even though their ambitions are less. Don't get me
wrong, | do like DRILKJIS and | think 1t shows great
pronise, It has potential, but | think it is potentiad
that has yet to be realised, rather than, in the case
of liAYA, a potential that has been realised.

(( Thanks for your comments which are well argued,
logically | can accept your vieus but personal
preference for a good laugh - I'n hooked on comedy,

| haunt arts cinemas until they show old Marx Brothers
films - bias my opinions. ))
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TUM PERRY. 25 LOCKS RD, LOCKS HEATH, HANTS.

Your comment in the BSFA wATRIX letter column
that BSFA isn't a recruiting office for fandom led me
to dig through my old fanzines. Perhaps it isn't, but
apparently it was supposed to have been. According to
Ualt Willis, writing in WARK in 1964: "After the
folding of NEBULA, British fandom had been worried at
the complete absence of channels of recruitment
into fandoms Deliberately and 1n cold blood they had
started a sercon organisation called the British Science
Fiction Associatioh."

(( Far be §t for me to quarrel with %alt Willis but
my information was that the BSFA was started to help
save the annual Eastercon, perhaps the 2 are tied up.
But that's history, let's talk about now. There's no
reason why we shouldn't encourage members to look at
fandom but tn no way should we pressuré them into
joining.)]

But perhaps it's not doing so bad at that,
In your editorial you say "...from the point of view
of membership the BSFA does more for fandom than
fandom does for the BSFA."

This sounds as if the BSFA has provided let's
say 100 of its members to fandom and feels fandom
should provide it an equal number in return. But if
you think instead of the individual people involved,
your statement really means that fannish activity
appeals more to BSFA members than BSFA activity does
to active fans. So the debt goes the other way.

({ ! don't see what you mean about the debt. HNor do
| see why the 2 kinds of activity are mutually
incompatible, as you seem to imply. | accept that
some members will lose interest in SF bud still enjoy
the comradeship side of fandom, that's okay. All

I'm saying is what harm does it do if they meet a
fan who's still keen on SF and doesn't know about the
BSFA to tell him about it and say that if you're into
sercon it's a good organisation. ‘'ihat's wrong with
that, surely that's just part of the friendship fans
are famous for? ))

| see too that you support your dislike of
fannish neologisms by suggesting that similar jargon
kept engineers and scientists from programming
computers "for years" until "it became apparent
that any engineer or scientist could program", This
just isn't true. Computer manufacturers hired
programmers to provide the highlevel languages like
FORTRAN and APL that permit scientists and others
to use computers without specialized knowledge.
Such languages only work because programs (called
compilers or interpreters) translate them into true
computer language. Apparently this process is now
so sophisticated that a scientist 1ike yourself need
not even be aware that he is not directly programming
the computer.

(( First 1'11 put my credentials on the table with
regard to computers, !'ve programmed in languages
from sophisticated high-level ones such as APL and
CORAL 66 down to assembler codes and machine codes,
['ve evn helped design firmware and | just managed
not to join a group writing assemblers by being made
redundant instead. Second the suggestion that



scientists don't understand that what they put into

a computer is converted into machine code is a slur
onscientists, most of us are pretty intelligent, you
know, and do look beyond the confines of our special-
fty. And most importantly | said "jargon" not program
languages. | know programmers are needed for such
tasks as compller writing but for some years they
shrouded all program writing in a mystic viel of
jargon. |'m talking about such terms as structured
programming, top-down, data base, basis files, etc.
Okay, some of these terms manage to condense a complex
concept into one word or phrase and from the point of
view of those in the field this ' is good, but some
don't, they're just replacement phrases for existing
words. And in both cases they produce a language
barrier for the non-specialist and that just doesn't
help communication and understanding, ))

Frogramming jargon still exists - in fact, i* h
had to be enriched to permit the writing of compiler
programs - and so the situation does provide a fair
analogy with fandom today. Fandom uses its neologisms
to encapsulate the concepts and memories formed over
half a century. Not evervone who attends a convention
or reads a fanzine meeds to learn fannish terms,
but fandom as a sophisticated time-binding activity
probably couldn't exist without thems

Those who want to abandon fanspeak in order to
recrult more fans are thus throwing the baby out
uith the bath, Besides, not everyone is put off
by it - | remember being fascinated by it when | first
encountered it, and Harry "arner has said he was, too.
Finally, don't you think that the attitude a person
has when encountering something new and different can
tell a lot about that person?
(( Yes, ! do think you can tell something about a
person from his attitude to something new, | feel
open-ninded suspicion is best. New is not the same
word as goode In my trade | use a lot of jargon,
slang when talking to fellow workers but avoid it in
favour of English when talking to laymen, it might
take longer to explain something but at least they'11
have a chance of understanding. My attitude to fan
language is the same. ))

ANDY SAYYER. 14a FIFTH AVE, HANOR PARK, LONDON

HATRIX now, eh? Well, | suppose I'11 get used
to it. Personally | think you've done it so we can
have more tyke puns - "up to
liatrix again" etc, but perhaps I'm being devious.
(( On God, that must rank worst pun of the year,
perhaps | should glve you a prize, |'ve got some
fine ripe horse manure | could send you. ))

lan Garbutt's article on fanzines seems to have
landed heavily on a lot of people's toes. | can't
comment anyway on the article itself as | haven't
read the fanzines in question (except maybe to say
I'm in favour of SF fanzines which realise that there
is something in the world besides SF) but | must
admit | found Yssues in plenty in his most recent
article - the preview of SPACE:1999,

As | see it lan is attacking criticism of the
show as non-constructive and in many cases irrelevant.
I'm afraid this is how ! found the last 4 paragraphs
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of his article. The show has come under a great deal
of fire, most of which is, sadly, justified, { do

not think that, in the end, we should be grateful

for whatever we get in the field of televised SF -

or any SF - but take what we receive and judge 1t on
its merits as it stands. lan removes 90% of the
support for his case by saying "Okay so | know
SPACE:=1999 has weak scripts and lousy acting". Surely
that's what television should be about - how can you
defend a show by saying "the script is ridiculous and
the acting worse"? Everything else is props which
support and present these 2 areas. The sets and
special effects? Yes, | probably agree with lan's
opinion that they are the best ever to be protrayed on
V. But this still does not dismiss the basic point

‘that to use such superb technical effects to present

such abysmal stories and characters is at best, shoddy
workmanship and at worst, gross cynicism,

As for the "irrelevance" of SPACE:1999's lack
of attention to scientific fact, how can a series
which is so obviously based on the technical, gadget
side of SF ignore the basic laws of mechanics?

Perhaps | can add flesh to some of my
substanciations by referring to the first programme of
the new series, "The ifetamorph”, which, spurred by
lan's article, | made the effort to watch. | was,
genuinely, thrilled by some of the special effects,
Alas, | saw little sign of the promised improvements,
"A familiar argument® said lientor, the alien, at
one point - a familiar plot, a familiar script, |
added to myself. The characters were, !'m sorry to
say, as wooden as ever. One hopeful sign was the
new character, the alien liaya. hile straight out
of the "super herline)" slot, she may provide ideas
for further plots - the potentials and possible
linitations of her powers (how large or small a
beast can she transform hersef into? Can she become
any substance, animate or inanimate?) provide
interesting areas for explorations,

But judging by things as they have been, | can
only hope. lan is quite right in saying "the
primary function of any SF programme, indeed any
book, is to antertain". | merely submit that SPaCE:
199 is not entertaining. ™Mo worse than DR. WHO",
Really?

The problem seems to me to be in the characters,
the acting and the scripts. The characters in
SPACE:1999 have not built up any life outside the
words they are currently saying. DR. "HO, in
contrast, partly, | admit, because the series has
been running so long, has bullt up genuine characters.
Even the stereotyped Sarah and the Brigadier are made
real within their sharply defined limits, Dr. Vho deals
with equal hokum to SPACE:1999 - the difference is
that DR. '"HO deals with its absurd "scientific" premises
by facing up to them and straight-facedly explaining,
with an air of "of course!" which leaves you
swallowing the Doctor's off-handed explaination
because, well, it's something everyone knows, isn't
it, that time and space are multidimensional and
relative? SPACE:1999 tends to ignore, or explain
in terms which are patently untrue. It takes itself
too seriously and falls flat. The Doctor forces you



to believe 6 impossible things before breakfast by
sheer weight of personality. The plots, though simple
are carried by imaginative story telling and excellent
creation of milieux. The depicyion of the Doctor as a
renegade Time Lord gave him some sort of background,
made him a realler person, while retaining an element
of mysterys And let's face it, here the special
effects are not to be dismissed, nor are the costumes
and sets to be despised, I'm afraid my most lasting
memory of yesterdays session watching SF on the box
will be, not the frantic rushing about of SPACE:1999,
nor even realistically moving scene showing the varied
alien beings lept as slaves by the wicked lientor, but
that scene where the Doctor, stopped by a 15th

century swordsman on horseback and asked for his
documnets sticks an orange on the point of the sword
threatening his jugular, slowly reaches into his
jacket - and brings out a football rattle, whirlling
at full speed startles the horse, grabs the orange and
runs! 1t's corny, good-humoured fun. It's not
anbitious, it's entertaining,

Here, | feel, music should strike up - chorus
of THAT'S ENTERTAINGENT, etc. | think |'ve been a
bit more swaeping than | meant to be, certainly a lot
longer even though | feel I'm raising issues which
have barely been touched on in the present diatribe
(1ike, how far should ambition of technical form co-
exist with poverty of content) but my writin seems to
be getting worse.

I"11 close after 2 brief comments.
ing of LURD OF THE RINGS, iy first reaction was no,
anything but, but after reflection | think that first,
the only possible way would be an animated cartoon,
and secondly, it could be done; there are many non-
Disney artists around. 1t would have to be fairly
"realistic" in style, rather than the walking blobs
of so many cartoons (imaging lir. ilagoo as Gandalf?) |
would be interested - even in a masochistic way - to
see 1t done,

Second, the proposed TANGENT, It all depends
on the material available, but as a general opinion
I'd say yeso

(( First SPACE:1999. | must admit |'m a big fan of
DR. liHG, it has the same fascination for me that
amateur opera has, you know it could be done more
professtonally but could it be done with more sense of
fun and joye. But in no way could the special effects
of DR, WHO, largely using blue screen substitution
effects and models which change scale as the camera
angle changes be compared with the technical delights
of SPACE:1999, But DR. WHO has built a composite
personality for itself that SPACE:1999 lacks, which is
why | prefer the former.

| Jove LORD OF THE RINGS and have seen so many other
great books killed on film by directors "ynterpreting”
the book or not enough money being spent on the
production that | fear for this film. But | also Tike
filns and that same masochistic urge will drive me

to see ite))

HO'4RD YOUNG. 69 CHAPEL FIELDS, HARLOW, ESSEX.

Thanks for 3SFAN 6 and the YEARBGiK,
entipely ulth Grahan Poole'c comments in both on the

First, film-

| agree
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SF media. The general public needs to be educated
as to what modern SF is really about. Far too many
people | talk to still take the BEW attitude to SF,
'lhat is needed is a joint effort, a war against the
public attitude. iy own personal paradise would

be to see an integrated SF TV programme, with short
films and interviews and discussions and articles
on what is going on, | also hear that there are
plans in the air for a film based on fir, Moorcock's
future romance books. If this comes off it could
go a long way to promoting all that’s good in
modern SF. Programmes Mir, Poole mentioned, like
SPACE:1999 and THE INVISIBLE AN make me cringe
when | happen to see them. It is programmes 1ike
this that give SF its bad name, because people

with a bit of common sease laugh at them,

There are a lot of pecple in the mass media
industry, with a lot of monay, doing what they
consider s best for SF, And there are a lot of
people 11ké the VECTOR team, and others, with very
1ittle money working twice as hard in the right way,
is there no justice?

(( V think such a TV programme would be of great
nterest to that significant minority of SF readers

in the UK, It sounds like the kind of thing BBC 2 was
set up to produce. ! wonder if the BSFA is eligable
for the OPEN DOCR programme? ))

WICHAEL A. HAWMILTON, 36 PARK WAY, ETVALL, DERBYS.

SO you've at last given up the pretence of
being a humble nevsietter and have become a..e
FUNzine (huh, that's a new one on me, it's not
even in the neo-fans guide, you wouldn't, bu any
chance, be inventigg SF jargon, would youa .t )
(( Gulp, ! feel I'm going to regret coining that
piece of slang, in fact | already do. ))

| especially liked the REWIEM FOR SFM and
basically agree with view one, though | disagree
on 2 pointse | would disagree that the growing
likeness to a fanzine had much to do with SFhi
folding. | blame the poor fiction as the real
culprit, My second disagreement with you is over
the viab11ity of a mag like the early issues as
against the later issues. Since the fiction was poor
through out 1t's production. | would imagaine the
same fate would befall a mag like the earlier issues.

| regard anf SF on TV as an achievement, even
if ( as is usual) it's not very good, and thus was
very interested in lan Garbutt's article on SPACE:
1999, At least ! was til it stopped being a preview
and became a condemnation of SPACE:1999 criticism.
There are a few points | feel lan Garbutt is wildly
incorrect about. | believe the pleas of SF fans
for more SF on TV almost certainly had nothing to
do with the appearance of SPACE:1999, it was
created for the same children who watch SIX WILLION
DOLLAR MAN. He then goes on to say that it's no
worse than DR. “HO and the 6 MILLION DCLLAR AN, that's
hardly a recommendation when you compare the
relative amounts of money spent on each series.
| was especially irritated by his remarks in
dofenca of SPACE:1999's lack of attentlon to science.
He drew a direct parallel with incorrect science



in SF books, what he overlobks is that many of these
books were written before certain science was under-
stood. SPACE:1999 succeeds in making faults with
known science! The examples are seemingly endless,
burnt out asteroid; shock waves in space (gulp);

and so on infinitun, He goes on to say that if it
succeeds in entertaining then its minor faults should
be overlooked, if these are minor faults then | dread
to see a major fault. The best suggestion |'ve heard
for a SF TV series was to take a group of short
stories and make a series of short plays about them,
1ike they did for the GReene short stories.

(( That, basically, was the idea behind 38C 2's OUT OF
THE UNKNOYN series which was gradually perverted into
a supernatural/horror/thri]1er series before being
taken off. The TV moguls seem to have decided.that
this format is not a good one, pity because |'ve not
met a fan yet who really disliked that series. ))

HUGH J.E. DaVIES, 32 BUCKIWGHAW ilANSIONS, EST END LN,
EST HAWMPSTEAD, N6

Uell 1'm doing it (no, not that, I'm writing
to WATRIX) for the very first time. lainly because the
things people say (write) wkich | disagree with have
now built up beyond the point of human tolerance.
| appreciate the cost breakdown of the subs to BSFA,
though why you haven't gone bust years ago beats me.

(( And me.))

As for SPACE:1999 | think that a very significant
re-write indeed would be needed to give it any
authenticity whatsoever - | don't agree that special
effects have any redeeming value, (Took at LOST IH
SPACE - or come to think of it, don't) since a TV series
is not effects alone. Effective SF filns for TV can be
made without stupendous special effects, as in John
Ford (THE GODFATHER) Coppola's production of a Zenna
Henderson story screened as THE PEGPLE, one of the
best SF stories on TV for many a long year. And
SURVIVORS - a series which got a mixed reception but,
as far as !'m concerned, 9 out of 10 for authenticity
and strength of plot.

Continuing on SF in the media, what happened to
THE MAN HO FELL TO EARTH which apparently disappeared
without trace. | cannot find superlatives to describe
this film - especially considering the rush with which
it was completed (final editing in the projection room
at the premier). Though this could account for the
weak ending. | can't remember who said he came to
Earth in a "haystack with sails" but he obviously
wasn't watching the film.

A few small points to finish (at last they cry).
THE YEARBUOK was excellent - like it told me all sorts
of things | knew little or nothing about previously,
congrats to Alan and Elke Stewart. The LITTLE GEil GUIDE
also, although I'm not into fanzines ( terrible word -
although | admit some jargen is necessary I'm sure
some of it is to keep the priesthood nice and exclusive).

What's all the fuss about EXTRO - I've never
read a good Bester yet and this is no exception.
tiapping computer store onto human body cells indeed!
As a biochemist and computer programmer | cringe.

Finally are there any fans in this world, and
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‘THE PROTECTORS.

especially in Landon, who want to talk about SF
rather than beer, beer, beer, sex and beer? If so
where are you? Not at the One Tun that's for sure.

({ Well, there are some of us in Reading, though
that's a bit far to travel. The regional ESFA meet-
ings could be the solution to this problem, or you
could contact some of the London members whose
letters appear in the pages of the journal and set
up a little discussion group.

GUYNFOR JONES, 34 BRYN GUYNT, A.L CH PORT, AHGLESEY,
G .YNEDD.

lan Garbutt's article on the SPACE:1899
series reminded me of something ! think that irrever-
ent and highly amusing TV humourist, Dave Allen,
renarked during one of his shows, that the finest
film production unit is located inside the human
cranium, in a strange indefinable part of the brain
known as the imagination, Imagihation isn't hampered
by budgeting or how many actors to employ. The
cost of the set or how a particular special effect
should work. A1l it needs is a good book and you're
away)

Now the trouble starts when people in the
filn industry try to translate flights of human
imagination and aspirations into celluloid reality,
While | agree with lan that the series special effects
are very good, they are just as good for the earlier
Anderson productions, THUNDERBIRDS as one example.
Though | think the puppets had more interesting
lines than the actors in SPACE:1939! Apart from the
very raee good storyline the series has been heavily
in debt to the overworked special effects department
to create a strong visual impact but otheruise it's
all rather shallow entertainment.

|'m not preaching the gospel according to
STARTREK but | thought the old USS Enterprise format
nuch more acceptable and it has stood up pretty well
to the acid test of time,

The Startrek productions could be interpreted
at different levcls. They are cleverly constructed,
Technology is there in the storyline but it isn't
omnipotent. The hardware doesn't hog all the action
as in 1999, The special effects people don't run
riot in ST as they seem to do in 1992, In STARTREK
there's more slang and less bangi

| can't for the life of me understand why
lan has chosen to champion the trial and error methods
of the people who produce a series of SPACE:1999's
unbalanced nature. STARTREK worked from the start
and didn't need to evolve after its initial concept-
jon. And it wasn't as if Gerry Anderson was on
unfamiliar territory. He'd already produced the UFO
series as well as non-SF adventure shows such as
So he had plenty of experience
with actors and special effects, |t seems that he
isn't integrating his skills very well in the new
show to arrive at the right sort of balance. Come
back Captain Video, all is forgiven!

As for Harlan Ellison's refernce to the
"dreary 11ttle STARTREK books" in the interview in
the July VECTOR. He stated that those who read this



type of book by the late James Blish wouldn't read
his quality stuff such as DR, MIRABILIS. Vell,
mister Ellison, kindely get knotted. |'ve read a
couple of the Trek titles but I've also read a large
quantity of Blish's work which has nothing to do with
the Trek series (the first Blish book | read was
FALLEN STAR, back in 1962). So, Ellison baby, don't
pigeonhole the readers.

SAH STAFFORD, TOP FLAT 1 LEFT, 30 DINKONT RD, GLASGOW

| agree with Tom on the reasons for SFii's
demise. !t was moving further away all the time from
the interests of the group making up the majority
of its readers, ie teenagers not really into SF
except on a DR. BHO, STAR TREK, PLANET OF THE APES
level, Sorry, lan, but it was becoming the exact
opeocite of a comic booke SF DIGEST is a step in the
rig"s direction, but it carries the seeds of its own
domte  'n the very first issue a questionnaire designed
to help the editor produce "the perfect SF magazine.
A ncble enterprise, but if such a beast is to exist,
| don't see 1t coming from that stable.

(( Agreed. ))

Surprised to read that we are to have another
series of SPACE:1999. Better series than this have
dicappeared without trace, without taking as much
slagoing as this one did; and deservedly sce Agreed,
lan, that faults are to be expected in any first series,
but not surely in the scripts. The reason most series
make a come back is because people appreciate the
story line and are prepared to put up with cheap sets
an special effects. A strong enough story can be
porirayed on stage with no set at all. Sets and
soecial effects are padding, no more, when the padd-
ing becomes all, then it's time to call it a day.
Comparing the programme with DR. 'HO does not really
help the case. The good Doctor dues not take himself
seriously, especially since Tom Baker adopted the role.
Not only did 1999 take itself seriously, but it was
shoun (in Scotland, at least) after 7'o clock in the
evening, so supposedly an adult audience was supposed
to do the same. No way!

However, if all the proposed changes come to
pass, all may not be lost. | suppose a female
Spock is a reasonable price to pay to improve what 1s
a potentially good series. Now if only ifartin
Landau can be persuaded to stop "acting" like one of
the puppets from an Anderson series. Too much to
hope for?

Deing one of the BSFA members who does not receive
any other zine, the Nebula Award Nominations were
news to me. News which | was happy to get, as this is
the sort of thing | joined the BSFA for. HNor did |
know about Edmund Cooper & THE EXPENDABLES, although
having read some recent works, eg TENTH PLANET, | am
not really surpriseds Any guy who ®an come up with
the idea of frecze dried hrains (presumably just add
water to reconstitute) Vs capable of anything.

Has anyone any information on paperback issues
of books 3 and 4 §n Zelazny's Amber series, | read
that the 4th book had been released as a hardback,
but | haven't heard anything about the 3rd,

(( See Mews section for info on 4th book, anyone know
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anything about a paperback version of the 3rd?))

Incidentally, | hear David Bedford (no, not
the athlete, the other one) has been commissioned
to write a new work entitled JACK GF SHADOUS
refecting the mood and atmosphere of the novel.
Zelazny at the London Proms?

(L Anyone got any further information about this
composition, 1'd be very keen to have it? )

BRIAN R. TA/N, 29 CORDON ST, ISBECH, CAlBS

Yes, it's about time BSFAN had a name of
it's own, hen | mentioned it in the last SCRIBE |
felt 1t neccesary to point out its size and content,
not just for the sake of doing so as routine, but to
highlight the fact that it is a zine and not just
a newsletter, | always think that the word "news-
letter" gives the uninitiated the impression of a
hasty 2 page effort with no depths...hardly an apt
description of [ATRIX,

(( Thanks, that's my feeling exactly. ))

As you say, SFil did indeed take on the
senblance of a big glossy fanzine and, as you suggest,
this was more than likely a result of the letters
sent i, After all, the poople most likely to
write are fans, and fans spend their lives trying
to turn everything into a fanzine. | nmust admit,
at one stage | used to write & or 5 pages of LoC
to SFHl after every issue and | dare say | used to
encourage the swing towards fandom. As | recall,
| hoped that they would give a page or so of each
issue to promoting fandom in one way or another.

So far as | was concerned they managed to turn the
whole thing into some kind of fanzine, yet NEL
managed to keep it strictly iselated from
genuine fanzines....it was 1lke a fanzine with no
real contact with its readers,

| think too, that SFil began by using artwork
and artists as its theme and burnt the basics of the
subject out within 12 months and then, not wishing
to take the subject to a deeper level, tried to
muddle on with the leftovers, resulting in a drop
in quality. The introduction of the comic strip
must have harmed it too...who wants to pay those
prices for a comic when flarvel can supply more
comic strip for less money,

For all that we knock SFM, ['m deeply sorry
to see 1t go. | bought every issue, although there
was precious 1ittle that ! bothered to read in it,
nad was glad to part with my money. However good
or bad the gine was it carried out an important
role by giving encouragement to new authors and
artists and that must be worth 50p a month.

(( 1 too was sorr; it went, at least we had some-
thing, now we have nothing. ))

JUil BAGKER, 218 HAUGH ST, FALKIRK, SCORLAND

I'm on your side about SFi. For a while
before it's demise |'d been saying it was nothing
more than a glossy fanzine. |'m glad someone agrees
with me. Like most people its attraction for me
was the artwork but as you say, they tended to
concentrate on their own stable of artists for covers
to reproduce and offhand | can't think of any really



gutstanding covers on any MNEL SF books. And on

the whole many of the covers they used suffered by
being enlarged, and in at least one issue out of

focus. |f SFil really wanted to ensure success through
SF art they should have used artists 1ike Chris Foss

or Frank Frazetta whom | can't recall they ever mention-
ed. Since | rarely read the fiction it got that

was paying out 50p each month for the News section, the
letters and the articles. |f it hadn't folded |'d

have stopped buying it anyway. | heard that NEL's
nmagazine 1ine were 1n flnancial trouble and they'd
cancelled 1t so there!1l probably be no second SF
DIGEST, which is a pity because it had a lot more
potential than SFil.

Regarding Roy Gray's letter, The beeb did a
radio programme on lsaac Asimov when he was over here.
| made atape of 1t which I'm willing to lend to any-
one interested. Also the TV play he asked about was
called AMAZING STURIES and was written by Howard
Schuman who also wrote the ROCK FOLLIES series. It
appeared in |TV's RED LETTER DAY series and starred
Joe lielia and Rula Lenska as iis. Fandom. On the
whole 1t was terrible acted and gave a totally warped
view of SF and fandom,

((Jim mentions in a further letter that he has

cassettes of most SF related things which have appear-
ed on IV or radio in the recent past. I'm sure

other fans probably have the same kind of thing

going also, ‘'hat would people think about lending these
tapes round to fellow members? ))
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1586. Stephen King. Surrey

1587. Ratan Vaswani. 42 Albion St, O1d Trafford,
lanchesterd UK, EEC, CW - Sport/

1589, Alexander H.A.H111. 11 Dryburgh gdns, Glasgow.

1590, Antonio Dupla. Paseo de Haria Agustin 9,
Zarageza, Spain.

1591. Paul A. Ryan. 29 florritt Ave, Halton, Leeds
/Anywhere - girls, music, graphics, art, ilms/

1592, iiark R. Dunn. 54 Chester Way, Boston, Lincs.
/appahere - space, photography, science, ang]ing/

1593. Antony Croghan. London.

1594, David J. Strakan, Cox Farm, Boxford, Colchester,
¢ssex/ UK - rugby, music, swimming, hydroponics

1535, Richard Harthill, 19 Haytree Ave, Headley Pk,
Bristol./UK,EEC - sports, rock, prograssive nusic/

1596. Carol Thomas. 69a Bridgnorth Rd, Compton,
I'olverhampton./UK - dressmaking, cooking/

1597, Geoffrey 1.S. Inglis. 2 Trewince Rd, Raynes Pk,

London./Anywhere - History, sport, Eastern religrons/

1508, Alan C. Sandercock. London House, liecklenburgh Sq,
London C1./music, travelling, women, wine,uriting/
1599, Bernard M.Earp, 21 Moorfield Grv, Tonge Hoor,
Bolton, Lancs./Anywhere - amateur theatre, filns/
1600, George P.A. Barnett. 3 Coleford Bridge Rd, liytchett
Surrey./Anyuhere - fnz, pae]o]ogy,girls,sarcasm/
1601. David Cobbledick. 245 Rosalind St, Ashington,
Northunberland./Anywhere - astronomy,music,photog/
1602 Hartin Macuilp, 12 Bridgeway Rd, Kirkintilloch,
Glasgow./USA,EEC - masic, astronomy,puppetry/
({Corrsepondance areas & interests between /1))
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SHALL ADS.
These are free to members. Please send ad copy
to the editor.

ROB JACKSON. 21 Lyndhurst Rd, Benton, Newcastle -
upon-Tyne, NE12 ONT, Wedl known fan editor has
wanted a copy of ARK 2 by FLAIING YOUTH for ages,
ever since his previous one was nicked, will pay
£4 for one in good condition.

D.J. BENFORD. Ffanor Farm, School Ln, Seer Green,
Nr. Beaconsfield, Bucks. Vanted: SFM - Vol 1, No T;
THE HUGO YINNERS by lsaac Asimov, volumes 1 and 2,
Sphere paperback editbons (1973),

lips Jo P. EVAN, 2k ilonkhams Ave, Woodford Green,
Essex. | have a collection of between #50 and 500
SF books in the German language which | wish to
sell. The main authors are Perry Rhodan, Sandow,
K.He Scheer, W.H. Shols, together with others,
About half the books are in hardback editions

and the remainder tn Orion and Moewig-Buch paper-
back series in very good condition.
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S Raj Rattan

| was extremely interested to read the item
on SFi, and although the fate of the magazine was
to a large extent predictable, | am only surprised
that 1t didn't happen at an earlier date.

As far as | was concerned, and | bought
enough issues to appreciate this, the aim of the
periodical was never made clear. fiost publications
have an editorial policy to which they adhere,
irrespective of what some vociferous readers would
say, However, this did not seem to be the case
with SFi, The editorial policy appeared to be
inconsistent, and at times so much so that | wonder
whether there was an editorial policy In the first
place,

To me Yt seemed that the editorial staff
was interested in doing 1ts own thing, even though
this meant jumping from A to B with little logical
reasoning, Any periodical which aims to do this
s destined to get the chop. ‘hether or not NEL
will agree, | feel the aim of the magazine was to
satisfy all the people all the time. This 1t tried
to achieve, with abysmal results, by throwing in a
bit of everything. Stick in a cartoon for the kids,
a couple of mediocre stories for the less critical
readers, the occasional big name for the big name
readers, and the odd analytical article for the
intellectuals of the SF genre.

At first glance this seems a fair attempt
to achieve the impossible, It would have been had
there been a system, a pattern which could be seen
every month without getting repetitious.

In the end it all got too much.
({ Continued on page 26. ))

Readers
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"For those tens of millions of people who thrill to the adventures seen on
Space: 1999, and are still gripped by the exploits of Star Tzek, here is a new
science fiction magazine,..

.oothat will take you to those bizzare new galaxies and planets, that will
explore those fantastic cultures and civilisations that exist beyond our solar
system, that will entertain you and fire your imagination as it pioneers realms
where man has never gone before."”

So says the blurb behind ODYSSEY a brand new science fiction quarterly just
out in the Btates. The mag is edited by Roger Elwood and claims to be the only
large-format sf mag in the USA (it's the size of TIME magazine); but is it as
good as the passage above suggests it is?

Well at a first glance the periodical looks relatively impressive: it has a
glossy cover (which sticks to your hands!) with a painting by Kelly Freas which
depicts the usual starry-eyed female face and the gquite ridiculous looking
spaceship; however it is colourful and it is science fictional so I supnose that's
one thing. Unfortunately any hope that the interior might match the cover soon
becomes shattered for immediately on opening the magazine one is bombarded with
a whole host of advertistments of the cheapest, lowest kind; the kind that usua-
lly appear in the numerous low-grade monster magazines offering everything from
biologieal computers to motorised fishing bait (!). Indeed, near the beginning
and end of the mag these are so numerous that one has to search carefully to
find the articles, and while you're doing this any favourable first impression
you may have had of the periodical begins to sink like the Titanic. The whole
thing is printed on cheap, pulpy paper which isn't really white but a sort of
sickly grey. There are only two colours which are ever present in the interior
design and the artwork ranges from mediocre to abonimahle; however if you read
the editoriall which you will find (if you're lucky) somewhere between the adverts
for "Biomate" and "Action Lure" it will be seen that it is the contents which
are important. Here, once again, the emphasis has been placed on fiction but
there: are a reasonable number of articles to provide interesting reading; unfor-
tunately the majority of them have been 'broken un' i.e., instead of the article
or story being printed together in one lump parts of it are continued later on
in the magazine, usually in odd, hard to find little corners, Why this is done
is hard to understand for it is extremely annoying and only succeeds in irritat-
ing and distracting the readers. It is interesting to note that this was also
the case with the first couple of issues of SF MONTHLY; but SFM got out of this
habit and so, I hope, will ODYSSEY.

Anyway, as for the articles: what do we have? Well on page 6 we have 'Charlie
Brown's Fan Scene', In this column Brown gives succinct and lucid reviews of
fanzines managing at the same time to throw in a few personal comments without
pulling any punches. An interesting article though I1I'd like to know where he
gets the idea that our own VECTOR is a guarterly magazine,

On page 10 we have "Out of My Head" where Theodore Sturgeon reviews books in
a column that isn't supposed to be about reviewing books (!); however the basic
idea of the article is as a'chat-about-anything-you-like' column and in this
sense Sturgeon does succeed in getting some of his on personal views on paper
(views which don't necissarily concern sf!). Following on from this is "Silver-
bob's Book Review Corner" which really speaks for itself. Robert Silverberg
only reviews two books in this item: "The Computer Connection" (Extro) and
"Galaxies", however they do, despite this, provide informative and compulsive
reading.

Now, the big event in the article department must be the interview with Zenna
Henderson by Paul Walker which first appeared in a fanzine (as all the best sf
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works invariably do). Despite the interesting nature of this article, however,

I couldn't help feeling vaguely disappointed after reading it; nevertheless it
does provide a reasonable insight into both Miss Henderson and the work she
produces, One can almost imagine her talking in a psuedo-American country drawl;
ugh!

Onwgrd to the fiction, which ranges from good to excellent. The first: a
short story by Thomas N.Scortia (author of THE GLASS INFERNO) was really only
saved from being mediocre by the ending. Despite Scortia being an experienced
writer the narrative and storyline of this effort are hackneyed and the dialogue
poor. The story also contains a couple of terrible ripoffs from the film "This
Island Earth" (matrix viewscreens are mentioned and one of the characters is
called Exeter). So as I said: it's only the ending which saves this from look-
ing like a refugee from SF MONTHLY.

As for the rest of the short stories: "Impasse" by Barry N.Malzeberg was
marvellous, managing to mix seriousness and humour with a great degree of
success, "Jeremia Born Dying" by Joseph Green was a lovely sentimental story
baautifly told with one of those "weepie’ endings. One can almost imagine the
angelic choir in the background! "Captain Clark of the Space Patrol" was a
scream! The idea of including stories written by an author when he was & small
boy was a stroke of genius and I hope we will be seeing more items like this in
the future. "Beneath the Hills of Azlaroc" by Fred Saberhagen was a brilliantly
conceived and deeply imagined piece of work. Unfortunately the ending was a
bit flat and tended to let the story down a little.-:

So much for the short stories; as for the novellas? Well there were three
in this issue: the first "ETFF" by Robert Bloch was unbelievable! A whole nov-
ella devoted to fandom! Phew! Mere words cannot describe it., Fandom writes
so many satires about authors it comes as a pleasant surprise when an author
writes a satire about fandom. Anyway, the second novella "The Prisoner of New
York Island" provided interesting reading but if it had an intention or purpose
it was somewhat vague. I get the impression that Frederick Pohl can do a lot
better than this.

The final one "Bind Your Sons to Exile" by Jerry Pournelle was better but
one tends to get a bit lost, probably because of the plot which was a bit vague;
anyway it provided relatively enjoyable reading.

A1l in all I would say that Elwood has succeeded in producing an effective
science fiction magazine, It obviously caters for sf fandom, and if the high
standard of articles is maintained or even improved upon: excellent. So all he
really needs to worry about is the presentation which could be a vital factor
in the selling of the periodical. If he does manage to bring this up to stand-
ard then in my opinion he will have made a valuable contribution to the science
fiction field.

IAN GARBUTT.
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Maybe SCIENCE FICTION MONTHLY had its faults, but I liked it; mainly, I
suppose, because I was of the impression that 'something' was better than 'no-
thing. It was the first British science fictien magazine since VISION OF
TOMORROW for years earlier; it had an unusual (though unhandable) format, and
I hoped it would get better. So when it folded I wiped the tears from my eyes
and trundled off to my newsagent to order its replacement. That was my first
nistake, My second mistake was buying it.

I kept telling myself on the way home, clutching what looked like a second-
rate comic in my hand, that first impressions aren't always the best ones. Un-
fortunately my second, third and fourth impressions weren't any better.

If you are unpeturbed by the fact that your newsagent most probably does
keep SFD (I'm calling it that for the sake of convenience, not because I like
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using abbreviations, OK?) in the comic rack, and you actually buy a copy, then

you'll have in your hands one of the cheapest looking, feeling, and even smell-
ing, magazine that you've seen in a long time! The fact that you've just fork-
ed out 50p for the thing doesn't alter the impression either, I'm afraid.

Now, I'll give you a little hint: forget about the cover to begin with.
Shut your eyes for a moment, open the magazine at the contents page, and take
a look at. You'll see that, as promised, it Ja radically different from SFM.
The emphasis appears to be on new fiction with five stories for its 48 pages
(if you thought it contained more, pull out the pull-out poster and you'll no-
tice the difference). The other articles include an interview with Dr.Christo-
pher Evans, 'Consumer Guides' to various authors such as Asimov and Van Voght,
two news columns (one devoted to what authors are doing at the moment and the
other more general), a 'Science Fiction Super Quiz' (groan), and an 'SF DIGEST
Questionnaire' (GROAN).

With names like Aldiss, Brunner and Coney the contents page does look very
impressive, What didn't impress me a lot was the all too familiar line up of
names for the management. Yes, they're all there, those high-fliers of that
great iceberg in the sky: SFM! For just (?) 50p you too can see the team that
drove SFM ‘write' into the ground (Pat Hornsey-Executive Editor, Julie Davis-
Editor,emd so onj no changes.). So all you prospective sf writers, forget it!
They didn't give you any encouragement when they piloted SFM and I see no reason
why they should do so now, What was it Harlan Ellison said about taking a step
backwards? I really did think NEL had a bit more sense,

Now, after chuckling a bit at the cartoon at the bottom of the page, let's
get down to the nitty-gritty.

The guest editorial is by John. Brunner and entitled 'SF on Screen'. Maybe
I've been spoiled by VECTOR and MATRIX, but I expect an editorial to be stimul-
ating and thought-provoking; this was neither. All due respect to Mr.Brunner,
it was well written and (mildly) entertaining. But it said nothing, and even
then it had been said befcre., Maybe if it had been longer (it is ridiculously
short for an editorial of a brand-new magazine) it might have been better, but
for interesting views on TV and film sf I'd stick to the Yearbook, VECTOR and
MATRIX. If you want me to prove my point, compare this editorial with Ian
Garbutt's article on Space: 1999 in MATRIX 7 and you'll see what I mean,

The magazine's fiction comes from the pens of well-known writers, The
first story is 'Trading Post' by Michael G.Coney. If you like reading without
thinking then you might find it entertaining. It's about a space station trad-
ing post somewhere between Paradis and the lesser Naiads and contains the normal,
run-of-the-mill space pirates (the Glegs), nervous, bird-like creatures (the
Beaques, believe it or not), two humans and one eight-bodied Vegan. Interesting?
Not really. The story lumbers along with uninteresting dialogue and unexciting
narrative., As I write this I think that I could be taking the story the wrong
way, and that it was meant as a scit on the'kicklem -and-run' Perry Rhodan ad-
venture types. It doesn't really matter, because if that was the point it's
failed anyway. At points it meanders and loses interest in itself. ©Scene tran-
sitions are made in ugly jumps that become annoying. For all the world it reads
as if it was written in half an hour and sent off without the writer either
polishing it up or rewriting it. If you've read any of Coney's work before this
then you're bound to be disappointed.

The next story is a little different. "The Junk Shop" by John Brosnan is
about a man who wanders into a junk shop and is given the chance of buying the
universe, It sounds pretty good, and for me it's the best piece in the magazine.
Short, and with an unusual style that I found interesting; you're never quite
sure where the story will lead you to next. By an unusual style, I mean that it
starts off in a confidential, first person mode and ends up in the third person.
Quite a jump, but the writings good enough to pull it off. A memorable piece,
but as I've always had a penchant for this type of ending you may disagree with
me, Maybe it outshines itself by being surrounded by the other stuff.

I've got to admit, "In the House of the Double Minds" by Robert GSilverberg
was a great disappointment. The idea is a fascinating one; 'oracles' produced
by surgically severing analytic left side of the brain from the artistic,or
'mystic' right. The consequences of such an operation would be amazing, and
Silwerberg does point out both the obvious ones and some you mightn't even have
thought of. But I found this story much too confusing for it to be enjoyable.
Maybe I'm thick, but it read as if Silverberg had spoilt it by trying to be a



a. little bit too clever, to artistically outdo himself a little bit too much.

The explanations of ‘'right' and 'left’ are long and difficult to understand,
almost incomprehensible within the plot framework. The idea isn't pushed to its
full potential, in my opinion, but just used to show that men, even oracles, who
are set in their ways, do not like to change. I thought it a waste of an origin-
al idea.

"last Orders" by Brian Aldiss is an unoriginal idea treated unoriginally.
The world is about to be destroyed by a falling moon, and our hero is one of the
nen trying to make sure that everybody has been evacuated safely ( does anybody
out there the SWORD toys and comic strips? If you do; recognise the plot?). The
writing is good, but you learn to expect nothing less from a writer such as Aldiss,
Suffice it for me to say that I've been a fan of his for a long time and I intend
to forget this story as soon as possible. Mind you, I think I°d forget it even
If S S wEnE bt . « 3

I do not intend to read "The Second Generation" by Rachel Pollack again, not
even for this review. It's about two 'people' in a future scciety where it's
possible to change sex by taking a pill. I found the writing awkward, dialogue
both unnatural and meaningless, There didn't seem to be any point to the story,
except perhaps to push a scientifically questionable view of the nature of sex
and gender. Biologically I thought it very guestionable indeed, though I'm
prepared to listen to any arguements as this isn't really oy field., The most
interesting aspects of such sex changes, if they were possible, were completely
ignored. I mean the psycological and socialogical (especially the latter) changes
which nmust come about if this were to happen, For example, how would the childeen
be raised? What would happen to sex equality, and who would do what work if they
could be either of the two sexes? And so on., Perhaps the story was NEL's excuse
for including sex in the magazine. I see no other reason for publishing it.

When I read that there were going to be fewer factual articles in SFD I
wondered at the logic, SFM's articles were interesting, and provided the main
reason for many people buying the magazine., The fact article here is an inter-
esting interview with Dr.Christopher Bvans who, as the pre-lim explains, is an
ex-contributer to NEW WORLDS and author of the book "Cults of Unreason", If
you didn't know he was also the precipitator of Aldiss' book "The Shape of Further
Things" and, most importantly, & psycologist. What he has to say about sf and
the future, machines and intelligence, is well worth reading. A really good in-
terview, I thought., I also liked the original use of photographs instead of
name headings.

When SFM folded they said SFD would contain much less artwork in comparison,
Very true, To begin with, I don't really consider that obnoxious cover and pull-
out poster artwork at all, If you put that monstosity on your wall, you've just
got to be a masochist. Mind you, I liked the illustration by Tim White for
"Trading Post", mainly because it made up for NEL's destructive title printing.
John Higgins' illustration for "The Junk Shop" was too big and too pointless,
though Andrew Stephenson's design for "In the House of Double Minds" was striking
and very nmuch to the point. As I already said, I liked the use of the photographs
of Dr.BEvans in the interview, if you can call that artwork. The rest consisted
of two paintings, both by Christos Kondeatis., The one for "Last orders I liked.
I don't really know what to say about the one for "The Second Generation", I
don't recomnend you looking at it (or reading the story either for that matter)
before breakfast., And preferably, I should think, after a glass of Andrews,

Book reviews are replaced by 'Consumer Guides'.These appeared in the latter
stgges of SFM and consist of several big names slotting books into classifications
such as'mediocre' and 'masterpiece', I found them absolutely useless. Reviews
are subjective things anyway (as this one is). To have several reviewers writing
at length on a particular book might be interesting because of the differing view
~points.To have several reviewers trying to pigeon-hole a book into one of seven
classes is Jjust destructive., To begin with, one reviewers idea of 'atrocious'
night match another's idea of 'masterpiece', Admittedly, this type of table
does put across a lot of information in a fairly small spacc, but it is useless
if the reader has no standard against which he can compare the reviews, One rev-
iewer doing this sort of thing over a period of time, so that his readers can get
used to his standards and views, might be useful. Otherwise, it's rubbish., In
other words, for book reviews stick to VECTOR,

The 'Sf Super Quiz' is mildly interesting. At least one of the questions
concerns a book that isn't science fiction (question 19) and most of the rest
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require a 100K memorxy (that's computer talk, folks!) for useless facts, What was
it Sherlock Holmes said about memory and an attic? Still, if you're interested
in the history of sf then it's a little bit of fun. I wouldn't waste the money
on a stamp for sending it in though.

As for the questionnaire on the next page: I suggest you read Tom Jones'
article on the failure of SFM in Matrix 7. The sixth paragraph says it all.
Perhaps the thing that would improve it would be the facility for including four
letter words.

Somehow,I don't think SF DIGEST will last too long, but I would like to be
proved wrong.(as long as it improves). As it stands the layout and artwork seem
to be specifically designed to drive away prospective sf readers and debase the
genre in general, Just like SFM it seems to be designed to turn into a personal
fanzine, discouraging reader participation (there was no mention anywhere of the
inclusion of a letters column in the second issue). On first reading the editor=~ -
ial policy seems to be big names and rubbish stories. On second reading, it still
seens that way., In the last issue of SFM Julie Davis said that SFD ",..will con-
tain all that'®'s good about SFM and avoid all that's bad", She's wrong. SFD
includes all that's bad about SFM and many more faults besides.

Maybe I'm being too harsh. As Ian Garbutt said in his preview of Space:
1999 I was being hypocritical (like many others) when I called for more sf on TV
then tore it to shreds when it arrived. This could be a similar case, but I
don't think so, If SFD remains as it stands, without changing its editorial
policy and including good stories and new writers then it will do more harm to
sf than good. If it doesn't change, I have no intention of wasting 50p on the
second issue. Praise be to OTHER TIMES! Take a look at the back cover. What
it should read is: "You never read such things in your life....THANK *¥*¥xin
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(( SF MONTHLY, continuede.s)) all the posters." That remark says everything in

that field. t“hereas cn occasions there have been

felt that it th ding 50 ther thi
e - Wl g el Ol o Ll well argued and constructive articles (I recall

than on a magazine that had lost its waye

As for the readership, | feel it was the younger
members of the community who lost interest. And this
may well be due to the fact that the carioon strip was
discontinued. OUkay, in their survey to see what the
readers want ( great idea for a laugh, but not when
taken serfously ) they said that hardly anyone wanted
the comic strip continued. The fact remains that the
younger readers would not even bother to write in their
answers, Tlhese things must be looked at in perspective.
that proportion of people actually wrote in, what age
group wrote. These are statistics that on 1s handling
and SFM handled the figures in such a way as to disobey
every law of statistics. I'm no statistician, but that
doesn't mean one cannot see the flaws,

ilarket research Is as important for the publisher
as it is for the writer. Just as many uriters collect
rejection slips because they are submitting the wrong
material to the wrong place, so will a publisher be
rejected by his publie if he fails to recognise what
and vhere his ideas are going to lead,

To sum up briefly, ! feel that a large proportion
of the lost readership may be attributed to the younger
fans, but a fair proportion can also be the olddr
generation, because they were never sure whether this
was a SF magazine for them or for their children, And
anyone with inhibitions like that will not want to be
seen on the train reading the magazine for fear of
"that man opposite me must think !'m so childish",
| can say that from my own experience. |'ve had
people say to me, "do you still get that comic with
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one about the moons of Hars) which have added a
touch of sophistication to the periodical,

However painful it may sound, | think things
got so bad with all the glossiness and general outlay
that the public did not want to be seen reading the
magazine. Many became ashamed.

As for SF DIGEST. There is only ane
poster this time and no comic strip. Nice Interview,
nice scheme of authors and their books. That's it,
and nice stories. It's just NICE, But so was SFii.

The trouble with nice things 1s that they
soon stop becoming nice. You see great things
after a while become nice, and good things become
moderate, and nice things becomes..well...not nice.
| notice that it has the same editor. Let's hope
it's second time lucky, | hope so, |t would be
good to have a decent SF mag on the market. But |
have serious reservations and with tongue in cheek
| say, a little reluctantly, that ! look forward
to reading an article "Requiem for SF Digest".
| dare say that some bright spark is already
preparing it.

(( And I hope that will be the last word on SFl, ))

// Some scientists believe that the Gravitational
Constant - which should be a constant according to
Einstein's general theory of relativity - is in
fact decreasing as the universe expands. Recent
experiments seem to confirm this. !f you can hang

around a few billion years you might be able to
FLY.//



The influsnce of SF\ =X

in the mld-sixtiss pop weni through %
soze far reaching changes - changes that are 0
stil] reverberating theough today's scene. What
haposnad in the sixtiag?

Wall, thers were many factors contributing to
the veritable exploston of new talent that so iavigor-
ated the susical ccene of that tlae,. Une of the chief
factors balng the ®fab four® « the Beatles. Thale
ttlestone albus, Sgt. Peppsr's lencly Hearts' Club
Band®, was a palor breakthrough in teras of what
could bs accaeplished in a fully squipped, mcdern
recording studlo. ®Sgt. Pappar? was a revelatlon.
"Pop® would mever be guita the same wgatn. Pep had
tacoms Artes.oa !4 woulda't be axaggeration to clale
that "Sgt. Pepper® In'tiated a (populsr) susicai
revolution, Suddenly,aftsr this remerkstle zibua,
everything seemed possibls,

Rezording studlios becacs wizard's dens, $11led sith
electronic magico... Boog synthestzers, 32 track

taps machizes (R'ws the possibility of endless super-
\mposition) delayed echo eechanisas, rhytha ganerstors
etc. .‘c....

In ths eake of the Beaties' trend saiiing work
caae a heard of new groups sll into sxperinentation
vith aul{l-tracking, elecironics and free-form, "onen
ended” ausic. [The names of these plonesring ocutfits
are now legendsry: Piak Floyd, The Jia} Hendrix
txperlence, Cream, traffic, King Crimson and Seft
daching, In America,.too, the hame of Rock'n'Roll,

3 asss of rew names errupted, malnly on the Wast coast
at firs} but later all over....daffsrson Airplane,
Grateful Dead, Uuicksilver, the Boors, the Mothers of
Iavention (xith Frank Zappa), ¥C S and the Yelvst
Undergreund.,o.al] ccaatited to 2 nes approach to

Rock music. Inspiration sas st a gesk. Anything went.

From culte carly on all this frantle aciivity
began to revelve arocund certzin philoscphical concests,
dostly cof an £actern flavour. The culturs thst had
spasned all thls ar=zing = 2nd in ke now dated phrase
of the tinme, “oind blosing® - susic, was a chaotlc mix-
ture of radical political posturing end Grug based
aysticisa. Frea the boglaning this culturel "movement®
~ the so callad "uacerground® - Yad esbraced all
santfestatiens of the fanlastiz and euire. in many
vays it mas an axtension of the Surrealist influance
into aodern popular cultura,

On the Rock music scane Vtzelf, lyricisis found
it Increasingia difficeit to aatch apprepriate taages
te the nsw heavy music, Conveallzaal love sengs of the
boy-meete-alel vartefy gidatl saund 450 apt agalast o
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holocaust of strident, thudding bass lines
and galaxy busting quitar solos, At tis moet powsr{yl
tha ner Rock muslc suggested vistos that weat far:
beyond purely romantle and saxual feellings, Hitness
ths delecea of, =ay, iron Butterfly: thelr muslc was
erchetysal Fasavp?, but tha lyrics were totally mesnlng-
Yess eithin this context hscayse they dealt only !a
standard love song imagery amd sYiuatlons. They
Jzpraved an Jaler albums, bet by then they had pasesd
thelr posularity peake No, ths “haavy® sound required -
demanded = 3 nea Yyrical frasawork,

it vas onl} & satter of tiss before Rock hand
Iyrictsis bagan to 2poreciate that sclence flcticn and
fantasy were rich areas for exploration and - sxpleitation.
Here-vas all the colourful, exotlc Yeagary they nuudeds
Further to this: sclence fiction had aleays held a
strong 2ppsal for the voung - especislly the Intelligent,
articulate young = just tha ones the now Rock suslc szz

aizsd at...

Gas of ihe earlipst and stil) axtant bards to
forsulate the nes souad of pop was the Plak Floyd.
Musicel vistonarfas from thelr earliest singles onedrd,
thay havae expiored to constderable effect the seeming’y
endless pessibilities of modern music combined wilh SF
fantesy lyricisz, The band was doainated by the untaue
talents of one, Syd Barrett, in its eariier days. Floyis
first long player, PIPER AT THE GATES OF DA&H was an
sstonishing collecilon of songs and instrumsatal tracks.
The nusic evoked an atmosphere of whyasical imaginatiisy,
keavy aith Tolkelnasque allusions. Tracks like “Astronowy
Doutno® 2nd "Iaterstollear Gverdrive® vere full of cosale
senace. Conventlonz] songs - by Floyd standards, anyway
- like Mattida Hother®, "Tha Gnomsa® and "Chapter Teenty
Four® centalned colourful charactsrs and settings.

Sadly, ths highly taleated, alblet eccentric
Br. Barrett soon departed and the Floyd susaquently
adopted a more purely instrumental approach te ausic,
They becage heavier - in every sense of the word - and
aore ovortly sclience fictional In atsosphere, They
recorded extreordinary excursions ints sound amariiy
such ag "Seuser full of Secrsts®, 2Set the contrels for
the heart of the Sun" and "Careful with that axae, fugene”
- the last titie belng probably thelr most dementeil
elastronic onsiaught, These ofteb lengthy works wer
often virtually formless; amorphous, drifting compositions
full of half heard, half fasiliar snatches of meledy and
2n overshelain feeling ¢f allanatton and paranota, The
Floyd have oftan steted thet thelr ausie 1s eore an
sxpression of psychalegical stutes rather then cossic



fantasisings But surely the two are often related.

On more recent albums - ATOM HEART HOTHER,
I{EDDLE, O0BSCURED BY CLOUDS and DARK SIDE OF THE 00N -
they seem to have begun conciously structuring the
nusic for a kind of total cumulative effect. They
scored a huge international success with DARK SIDE OF
THE WOON. This, and their subsequent release - the
most recent Floyd album - .ISH YOU “ERE HERE, mark a
new phase in the band's career, The spacey, science
fictional elements in their music - taken to an
extreme in their controversial double album,
UwHAGUHHA, - have Yncreasingly been played down.

These days the Floyd are more into social commentary:
the pressures (yawn) of stardom, and the difficulty

in reconciling the fact of personal wealth uith
vaguely socialist ideals. OUne thing for sore: Pink
Floyd continue to develop and mature and | can't help
but feel that Nick Hason (drums), Dave Gilmour (gtrs),
Roger Waters (base) and Rick Yright (kybds) will heve
a lot more to say in the future.

David Bowie is a contemporary phenomenon - and
indiwidual who has liberally used science ficticnal
elements in his work, Sings like "Space Oddity"
and albums such as HaN YHO SOLD THE ORLD, ZIGGY
STARDUST AND THE SPIDERS FRO#M §iARS and DIAHOND DOGS
have demonstrated his interest in sf themes. His
musical involvement with SF is on a more 1iteral
level than, say, the Floyd,

| feel though that Bowie's interest in SF is
nore that of a dilettante's rather than a true fan's
In fact, | sense no real commitiment to anythirg in
the Bowle persona. His music simply reflects our
times: fast moving, superficial, cynical. Hordes of
fans may well disagree with this, but time will tell,
lieanwhile DIAIOND DOGS - a post disaster scenario -
has some interesting moments and shows that Bowie does
have a certain gift for assimilating verioas styles
of music into his overall concept.

No article on the influence of SF on Rock music
would be complete without mention of Hawkwind - the
"Sonic Assassins". ‘hat else can be said about this
extraordinary bunch of people? About their fruitful
collaboration with ace fantacist, Michael lioorcock?
About the talented Bob Calvert? Personally, | enjoy
their music, but | know of Rock fans who can't
stomach the Hawkwind sound at all. They're the kind
of band one either loves or hates. You can't be
indifferent to their stuff. ;

A quick look at their recorded out-put:

It must be admitted that their early albums were
rather grim affairs. Albums like IN SEARCH OF SPACE
and DOREH| FARSLATIDO (sfc) were rather undeniably
monotonous. They did occassionally achieve a kind of
crudely powerful momentum, but they didn't seem to
have the musical ability to build upon this one asset.
Lyrically too, the band lacked depth. Simplistic
repetative slogans don't make it as songs unless the
words are really significant. - listen to the Last
Poets' album THIS IS GADNESS; Hawkwind just den't
reach this kind of lyrical intensity through simplicity.

With their next album - a double "live" set - SPACE
RITUAL, they suddenly gained musical credibility,
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Guitarist Dave Brock played some effective licks

and generally the whole band really stormed ahead in
a relentlessly forceful way. Lyrically they had
borrowed stuff from iloorcock's THE ELACK CORRIDOR.
They were beginning to find a direction at last,

Their next release was HALL OF THE HOUNTAIN
GRILL - essentially a transition album. |t had some
good tracks, and the hint that Hawkwind might be
able to widen their musical frontiers a bit. '

Their next release - the most recent - :ARRIOR
AT THE EDGE OF TINE is magnificent. It's easilly
the best album the band have ever put out. ft's a
- dare | write it = concept albu.a, and based once
again on floorcock material. There's a linking
narrative between the songs and Hoorcock puts in an
appearance here and there. Unlike their old stuff,
ARRIOR has meaningful - but not too serious = words
and the music is more thought out, The band obviously
put a lot of work into the project,

The constant reference in Hawkwind material
to basically SF themes highlights the value that the
band puts upon such themes. Apparently the band's
next album - now imminent, | believe - also relates
to science fiction,

Moorcock himself has also formed a band -
Deep Fix - fans may remember the story the name
derives from. They have recorded one album so far,
the oddly pleasing AT NEY ' GRLDS FAIR, lioorcock
sings in an almest operatic (!) kind of way. Most
interesting track is the last - "Rolling in the
Ruins® = 1t's almost Dylanesque. Like Bowie's
"Diamond Dogs", 1t's a post nuclear disaster tale;
the characters inhabiting the scorched, crumbling
environment being similarly decadent and exotic,
NE. .CRLDS FAIR is a pretty interesting effort;
Yoorcock and Deep Fix should pursue their ideas
further,

Hawkwind and Pink Floyd are the 2 most obvious
SF influenced bands in this country - probably the
world - but there are many other bands wholve ventured
into SF influenced themes.

Some years ago, for instance, a band called
Flaming Youth recorded a remarkable album ~ fof itg
time - called ARK Il about anexpedition to find
another inhabitable planet in the Milky Way, the
tarth being a dying place, of course, Hardly
strikingly original, |'11 =admit, but the album was
remarkably well produced and lyrically, too,
packed a real punch, Sadly, Flaming Youth sank
without trace,

Another contemporary outfit called Seventh
lave have recorded an album called PS| Fl and although
it's mainly strictly a musical outing there's
quite a lot of SF inspired sound effects. fiusic to
read Asimov byeeee

Julian J. Savarin - he of LEMMUS trilogy fame
- has also been active in the Rock field with albums
1ike WAITERS ON THE DANCE. Savarin, a French-
fialaysian, is obviously a highly talented individual.
YAITERS ON THE DANCE is actually rather fine.:
Another Savarin recording is on the way, linking
with the novels in the LEMNUS saga, -



Anglo-German band Nektar are certainly SF
orientated with album titles 1ike JOURNEY TO THE
CENTRE OF THE EYE and REWEMBER THE FUTURE, This
highly competant outfit are destined for a great
fyture. I've seen them perform live and they have a
very effective 1ight show featuring slides of extra-
terrestrial landscapes, etc. Lyrically they are
occasionally weak and muddled, but their love of SF
imagery and themes 1s prominent. As regards their
music: 1t's first rate and flows in aheavy but often
melodic kind of way.

David Bedford - a non "pop" figure, he comes from
the world of classical and avante garde music = has
released an album entitled STAR'S END, a rather
abstract but haunting musical impression of entropy.
fiike "Tubular Bells" Oldfield contributes some etherial
guitar sounds. Listen to the album on stereo head-
phones, it's quite an experience.

There's also our old friend Rick lakeman busily
churning out things 1ike JOURNEY TO THE CENTRE OF THE
EARTH (the Verne narrative). One day he might rational-
ize his ideas, but so far he has merely a lightweight
talent as regards creating music for dramatic, theatrical
effect. Technically he 1is a fine musician, but he
seems incapable of doing anything really, truly
innovative. His approach to musical drama is remarkably
old fashioned, hammy even. Not a personal hero, !'m
afraid. Still, his albums do occasionally contain the
odd effective passage.

| know 1ittle about the band, The Enid, except
for the fact that they appear to be generating a bit of
excitement among certain music buffs in fandome
Apparently they've released an album, IN THE REGION
OF SUMHER STARS, which is very forward looking in terms
of musical inspiration, etce 'e'1l see...

Yes, King Crimson, Camel (Pete Bardens' version)
have all made use of SF themes in their varied
works. King Crimson's IN THE COURT OF THE CRIiiSUN
KING, title track from their first album, is an out-
standing piece of song writing: richly allegorical
and extremely vivid, the lush musical accompanjement
adds tremendous atmosphere. |t created a real
vibration,

Yes! keyboard maestro Patrick Horaz - successor
to Rick Valeman in the band - has recorded a solo
album, !, an original SF musical drama set in the South
American jungle. It'd make a great movie. Jon
Anderson, lead singer with the Yes-men, has also got a
solo album in the works; it also is based around a
science fantasy theme. Truly, SF has arrived amongst
the Rock fraternity.

American scene: Leading exponents of politico-
rock, Jefferson Starship = nee Airplane, have often
used SF symbolism. "Wooden Ships" from their mighty
VULUNTEERS album is a superb example. uore recently,s
songs added to their considerable repertrotre, include
the amazing "A11 fly awa" from the DRAGONFLY album
and "Hyperdrive" also from the same platter. The
lyrical content 6f the former song is incredibly rich
and vivid - like Bobby Dylan at his most inspireda

The basic nucleus of the band - Grace Slick and
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Paul Kantner - also recorded 3 remarkable albums in
the early seventies with their musical friends.
These 3 albums now have an almost legendary stature
amongst Uest Coast (USA) rock fans. The 3 releases:
BLC.S AGAINST THE EfIPIRE, SUMFIGHTER and BARON VOH T
TOLBOOTH AND THE CHRUME NUN are beautifully realised
nusical projectse. A1l 3 have a fertile mix of
revolutionary politics, SF, mysticism, psychadelia
and ecological awareness. Trach titles give a fair
indication of the mood - "Starship", "Xii", "Have you
seen the stars tonight?", "Flowers of the night" and
"Your mind has left your body".

Other US bands worth mentioning in the
context of this survey are: Todd Rundgren's Utopia,
Captain Beyond, Space 0;cra, fC5 (even J.G. Ballard
gets a mentfon on their 3rd, and as it sadly
transpired, last albuz), The fothers of Invention,

Capt, Beefheart and The Steve Hliller Band. All

these bands and Individucls have made use of SF in
a lyrical context.

Finally there's the continental Rock scene -
and here SF isn't so much a scurce of lyricism -
most of the continental outfits are primarily
instrumental - as an atmosphere eveoked and hypnotic-
ally sustained. On this abstract, intuitive level
the continentals are probably supreme - especially a
nucleus of German bands,

France has given (thrust upon us?) the unique
llagnae A band that has invented its own languagd -
hypothetical extra-terrestrial, and a music style some-
where between mid pertod Floyd and Carl Orff. It's
a heady brew...Drummer Christian Vender dominates
with metronomic intensity. The band have just
released a "live" double albume This tells of an
alien race who Intend to destroy the Earth, There's
a lot of metaphysics (of course) and ilagma undoubt-
edly cut the cosmic mustarde..

France has also produced Clearlight Symphony,
a pretty good rock/classical outfit also inspkiing
images of alien worlds in the poor old brain,

Scandinavian Bo Hansson has recorded nusic to
read Tlkein by with albums such as LORD OF THE RINGS,
nAGACIANS HAT and, mos} recently, ATTIC THOUGHTS.

A1l wholly instrumental excursions, they create nice
sensations for those of a dreamy nature., There's also
the Anglo-french Gong with their lunatic cosmology:
flying tea-pots, etc. Not everybody's cup of

tea {ouch!)

The Germans, though, are the most avidly
science fictional in their musical thinking. There's
been Amon Duul Il, Can, Faust, Neu and, of course,
the all conquering Tangerine Dreanm.

The Tangs are truly futuristic, compelling
and controversial, iost of all, they're almost
uncategorizable. Their music is heavily dependant
upon electronics and tape loops, etc. They generate
an air of lush, but often sinister romanticism.

One could dub their music as, perhaps, Gothic
Psychedélia. Their attitude to their music is
singularly humourless (that applies to most German
bands) and, being such strong stylists, they're
constantly in danger of parodying themselves.



| Tove their music. Really original and very paradoxical
(1t's often both simple and complex at the same time),
they're probably visionaries, bringing to us the sounds
of the electronic future. Other bands (from der Father-
land) have followed in their footsteps: Popol Vuh,
Mythos (their DREAM LABORATORY album is dedicated to
fierhner Von Braun, no less), Annexus Quam, Grobbscnitt
(SLOAR flUSIC, PTS * & " would you believe?), Cluster,
Harmonia, Eroc, Cosmis Hokers {they've recorded a
SCIENCE FICTION PARTY) and the master of space music -
Klaus Schulze (TINE 4IND and/or CYBORG would have made
oreat soundtrack music for Kubrick's 2001).

One thing for sure: the German bands couldn't care
lTess about rock'n'roll or the blues, it's the universe
of electronic sound that obviously enchants them. Thr
music of the eighties? Who knows?

As this article has, hopefully, demonstaated, Rock
music and SF are geginning to merge more and more, At
the moment this trend is only just beginning, but the
omens are good. 1t would appear that Rock musicians
need a new framework for their idealism; a new symbolistic
language with which to reach young audiences in the last
quarter of this century. Science fiction would appear to
fit the bill. Y%hether it will once again be cheapened
in the process or elevqted to a more important place in
the etchelons of popular culture remaius to be seen.

A few recommended albums:

UiiliAGUNNA Pink Floyd., Harvest EMl.

01 AliOND DUGS David Bowie. RCA.

WARRIOR AT THE £DGE OF TIBE Hawkwind.
ARK ! Flaming Youth. Decca.

STAR'S END David Bedford. Virgin.
BLOYS AGAINST THE ENPIRE Slick/Kantner.
RICOCKET Tangerine Dream. Virgin.

United Artistes.
RCA

SUUNDSOF SPACESOUNDSOF SPECES: UNDSOF SPACESOUNDSOF SPACE SOUN
CCORD REVIE
RECORD REWVIEW

THE NE¥ WORLDS FAIR by Michael lioorcock and The Deep Fix.
United Artists BAG 29732.
Reviewed by Brian R. Tawn.

Apart from reading obscure refemences to the days
when Michael Moorcock earned his living as a blues singer
and guitarist, the first time | crossed paths with his
musical abilities was while watching THE BGOK PROGRAIM.,
The programme included a lengthy interview with flike and
ended with him playing quitar. | was surprised to find
out how good he was. !n my foolishness, | hadn't thought
to record it.

The next time | encountered the musical side of
floorcock was when he recorded the single STAR CRUISER
backed with a song called DODGEN DUDE. | waited for the
release of STAR CRUISER for a long time getting more
impatient all the while. Then Mike said that STAR CRUISER
had been scrapped, but that DODGEii DUDE had led to the
basis for an album which was to be called THE NEW WORLDS
FAIR. In October '74, iike said that the album would
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appear in March '75,

There was endless speculation in the music
papers and in fanzines as to whather the Moorcock
record would ever appear or whether it was just a
myth created partly by his involvement on stage from
time to time with Hawkwind. As it happened, Mike
was only 2 days out with his estimate of the
release date,

It was on the 2nd of April 1475 that | rushed
home from my local music shop, my traasured copy of
THE NEW WORLDS FAIR clutched in my grubby little hand,

| played it, liked it, then played it again
and again. | taped it, took the tape to work
{(where | have a spare recorder] and listened to it
a few more times, enjoying every moment of it.
Surprisingly the album still has the same effect on
me (16 months later as | type this) and has held
my enthusiasm in a way which few albums manage to
achieve. | bought i because it was by Hike and
because Hawkwind were involved in providing some of
the support music, but that's not the reason why |
sti11 play the album most days...! keep listening
because it is a very good piece of music.,

THE WEY ¥#GRLDS FAIR 1S a concept album written
and sung by ilike and Graham Charnock and Steve
Gilmore (The Leep Fix) with each writing his own
songs, though one of Steve Gilmore's songs was join-
tly written with Sam Shepard. The songs are linked
by a narrative, whispered by ffoorcock.

As is the sase with so many things which
evolve from fiike Moorcock, the concept of the album
doubtless means different things to different people.
To me, the activities and events of the fair relate
to society and the modern world. As the fairground
lives a life of gatety and laughter before it comes
to an end, so society crumbles to its ruins after
its period of merriment and careless abandon. The
end comes in a song of people singing in the radio-
active ruins of civilisation amid the horrors of the
final war, while the chorus, a jolly rolling melody,
depicts the people as being past caring.

Graham Charnock comes over very well with a
song called "In the name of rock and rol1", wherein
the last band play the last show of the fairground.
It's a good song with an infectous rhythm, telling
the thoughts of one of the singers, why he plays
in the band and what he thinks of it,

The main credits go to fiike Moorcock. | was
surprised to find his voice was so strong and clear
as well as being higher in pitch than | would have
suspected. The first song is sung by him and is
presented in rich clear tones which immediately
establish him as a very fine singer. Happily, the
song is medium paced and the backing is subdued
allowing his vocals to dominate,

Obviously, the album is a must for all Moorcock
fans, but you don't have to be a lioorcock fan



in order to enjoy the album. Hor do you have to be
interested in the storyline. You can approach the
album as being a set of rock and roll songs, each with
a good foottapping beat, especially the song SIXTEEN
YEiR OLD DOOM, guarenteed to get the tces wriggling in
the tightest of shues.

| suppose the fact that | have only good to say of
the album makes my opinions seem rather less than
objective. ! can only answer that | have a choice of
about 500 albums at home and 400 at work, yet | keep
reaching for this one. In fact, I'm playing it again
as | type this.

Those who have this album will be pleased to know
that liike is currently working on his next album,

((** tore record reviews by Brian R. Tawn and
Stuart Riddle next issue - sorry | couldn't fit them
in this time, **))

RECORDS RECORDS RECORDS RECORDS RECORDS RECORDS REQORD
Fallible Freeman ONecesececscssoassessoF ANZINES,

SF REVIEY 17 - May 76: Richard E. Geiss. Qtly. £2.48

1 yr, £4.35 2 yrs to "im Dawson & Sons, Cannon House,
Folkestone, Kent CT19 SEE, Alien Thoughts etc (SEpp);
Intervieus with George R.R. Martin (4pp) and Robert
Anton Wilson (4%pp). Reviews aad letters (mixed up -
213pp); article on P.K. Dick (5pp); Poem (ReA. Lafferty
+pp); cartoon by James licUuade (1pp). The usual
excellent zine,

SCOTTISHE 71 - June 76: Ethel Lindsay, 6 Langley Ave,
Surbiton, Surrey K76 6QL. 6 monthly, 2 for SOp.
Editorial on Tennis Elbow and HanCon (2%pp); poem{¥pp);
book reviews..39 books in Skpp, other pp is for mags.
Letters (4pp) and then 10pp of fanzine reviews. Space
Time Diary (Gerry Yebb - 1%pp) followed by pp cn Gerry
by Ethel. You have to wait a fair while between issues
but when they come they're value for money.

SELDON'S PLAN 38 - March 76: Wayne Third Foundation,
Box 102 SCB, Yayne State University, Detroit, flich.
42202, USA, Utly? $1 each. Editorial (Spp); conversat-
fon between Brian Aldiss and James B1ish (9pp); John
Brunner by Jos DeBolt (5pp); Brian Stableford by Brian
E. Brown (6pp); On fandom and fanzines - Garry Hubbard
(3pp)} letters (14pp). Sercon but 1ight.

SFEATHERS 1 - 76: Sonya Porter, 6 Robin Hood Close,

St. Johns, Woking, Surrey. Clubzihe of the Woking SF
Discussion Group. Sald to be a one off product...A very
mixed bag (as one would expect) and a lot of hiding be-
hind pseudonymes. | enjoyed it but would be reluctant
to recommend it to people who've not come into contact
with fanzines previously.?!

THE SPANG BLAH V.4N.2 - June 76: Jan Howard Finder
now at PCS General Delivery, Fort Riley, Kansas 66442,
USA, ilas going to cease when Jan went back to USA, but
is still qtly and free according to this issue. Weus,
news and more news on the world sf scene.

TABEBUIAN 29 & TABEBUIAN TRADER 30: Dave & iiardee Jenr-
ette. UK agen’ dlan Dodd, 77 Stanstead Rd, Hoddesdon,

kil

Herts. 29 is solely on an American teaching "trick"
(getting pupils to write to selected authors) and the
authors' reactions to this. 30, apart from listing
prozines for sale, has letters andaan editorial on the
‘oysl?) of ouning cars (that need repairs..). TAB

is like no other zine, you likeit (! do) or I'd guess
you hate it.

THIS DAY ETC 2 - 76: Jean & Dave Staves, 23 Redwood Ave,
Ki11amarsh, Nr. Sheffield, $31 8GH. Irreg? 15p each.
Personalzine climbing towards genzine. Editorial, book
reviews, beer recipes and letters amke an interesting
collection. Improving. Last timeaa camping con was
mooted was way, way back by (if my memory serves me
correctly) Archie liercer...but best of luck anyway.

TRIODE 23 - Summer 76: Eric Bentcliffe, 17 Riverside
Cres, Holmes Chapelg Cheshire CW4 7NR. Qtly? S0p each.
In this, Triode's second reincarnation, we have an
editorial by Eric (8%), a humourous(?) article by

Tom Perry (4pp), John Berry on a Portugese holiday
(4pp), letters (63pp): faaan fiction(?) by Eric

Hayer (5pp) and "The Artist Urites" by Terry Jeeves
(for TAFF) burbles on for 4pp. l1los throughout help
to give TRIODE an extra dimension. Recommended.,

TULL-DDU 3 - undated: Dave Langford, 22 Northumberland
Ave, Reading RC2 7PV, No price, fairly frequent.
Personal zine on (this issue) Dave's marriage, moving
into a house and parties. Also has letters, news and
fanzine reviews. |f you want to try a copy drop

Dave a line. Not too many of you because | turn the
handle of the duplicator to produce TD....

4HUNDERFUL 1 - July 76: Marty Klug, 5730 Chatport Rd,
St. Louis, 10 63129, USA, Irreg. 13£ A personalzine
published "to keep in touch with my friends". "pp on
facets of his school life, his other fanzines and
school papers,

YANDRO 235 - Apr 76: Robert & Juanita Coulson. UK
agent Alan Dodd (see TABEBUIAH). lrreg. 30p each,

5 for £1.25, 10 for £2, Juanita Coulson \2pp),
Bruce Coulson (2pp), Robert Coulson (2pp), Denny
Lien (3pp), poetry (1%pp), Diary of a mad door to
door salesman (1%pp), 91 book reviews (not all sf)
(14pp), letters (12pp) and a few news items. Highly
recommended.

* End of what was left over from the last MATRIX,
* now let's see how musch we can squeeze in from what's
* come through the door latelye..es

INVERTED EAR TRUMPET 4 - Aug 76: Richard McMahon,

287 South Ln, New Malden, Surrey KT3 5RR. Gtly?

1 for 30p, 2 for 55p, 3 for 80p. Editorial (4pp),
list of fanzines (13pp), poem (¥pp), Leroy Kettle
(33pp), letters (7pp). Appearance improved by Terry
Jeeves and others 11los. Fairly lighthearted. fiy
issue disintegrated but | do see signs of improvemen’..

CHECKPOINT 71 - 4,8,76: lan Maule, 8 Hillcroft Cres,
Ealing, London W5 2SG. Freq. 5 for 40p, 10 for 70p.
| keep hoping 1t's going to improve, but it still seems
very light on news. This time there's the Fanzine

Achievemert 1975 results. newbooks pubbed in Aug (LK)

]



and a half dozen news items. Surely more than this is
happening in London, let alone the whole UK.

MAYA 11 - Aug 76: Robert Jackson, 21 Lyndhurst Rd,

Benton, Newcastle-upon-Tyne, NE12 ONT, Irreg (3 a year),
k0p each, 3 for £1. Peter Weston reminiscing on his early
fan-11fe (2pp), Walt Willis on his first con (ManCon) 1n
too many years (1%pp). Pete Weston's reasons for releasing
SPEC 33 (4pp), Bob Shaw's WanCon speech (2pp), Tom Perry
on making sf/fandom respectable (2pp), letters (74pp),
editorial (13pp). Next issue (duplicated?) is promised
before Christmas. That's something to look forward to.

SPECULATION 33 = 73: When someone of Peter Weston's
experience puts out a fanzine (3 years late} bearing not
a sign of who it's from one wonders! Profile of Paul
Linebarger (Corduainer Smith) by John J. Pierce with
narvellous Andrew Stephenson 111os (22pp), book reviews
(3pp, 2 books), letters (7pp). Doubt if it's worth
waiting for 34,

EASTERCON 77 PR1: Sent to members, so if you're not but
want to be send £1 to Dave Upton, 49a Hoor St, Brierley
H111, West Midlands DY5 3SP.

HAGNUS 8 - Aug 76: Eric Batard, Rue Kleber, 37500 Chinon,
France. Qtly? 2FF per issue, & for 7FF. Newszine, though
seens inclined to give more space to fanzine reviews (I'm
probably biased because | can understand these « other
articles are a lot more difficult to readessitts 411,90,
French bF couPse)s Anyone studying French should get

this - as someone who failed to even take '0' Tevel if
I'd had.this 1'd have been a 1ot more intercsted in the
subject! '

NEWS FROM BREE 19 - Aug 76: Hartley Patterson, "Finches",
7 Canbridge Rd, Beaconsfield, Bucks. HP9 1HH, Gtly?

30p each (40p non European). Wargaming fanzine that is
nigcely produced and has a log in it that | read .with
interest ( and I'M not a wargame fan). This issue has

an explanatory sheet in with it that is very useful as a
guide to wargaming. : o »

SECOND WORLD FAANCON - PR{: Details of the get-together
planned: for Feb &/5th 1977 in Derby. !f you're interested
write to Mike and Pat Meara, 61 Borrowash Rd, Spondon,
Derby DE2 70H. 1 think 1t's fair to ssy that this

con is meant Tor people who've been to cons before...this
is not elitism but a stranger could get put off by .
everyone else knowing each other and there being no
progranmes

TITAN 3 - Aug 76: Geoff Rippington, 15 Queens Ave,

Canterbury, Kent. Qtly? 1 for 25p. Editorial (2pp), USA
fnz reviews (2pp), uk fnz reviews (13pp), 6 old book
reviewsd (4pp), reprint of a BBC interview with Brian
Ball and Terry Jeeves (24pp), Multi-view of HanCon 5
(3pp), the ideas of Dr. Schumacker (2pp)s Col by Terry
Jeeves (2dpp), letters (13pp), new books (4pp)s | can't
remenber what |'ve said about earlier Titans (my filing
system still consisting of a garage full of sealed
boxes stacked on top of each other) and I'm accused by
Keith Yalker of being cruel to neo-fan-eds. Well, this,
as a 3rd issue, Is good. It has faults, but is coming
along very well,

32

ONE-OFF 3 - Au§278s Dewid E. Bridges, 51 Crawshaw
Grove, Sheffield, S8 7EA. (tly? LOC, kind request,.

_he might even accept money if accompanied by aforesaid

kind request. The layout is, er, experimental? I,

for one, read the second half before the first (I
don't think 1t made any difference to the understand-
ing and enjoyment). |t's unfortunate that it comes
right after Titan... Geoff has expanded his contribut-
ors, David has just expanded his work in his zine
(other than David "Skylark of Suffolk" Lewis and

some letters). | don't dislike David Bridge's writing,
actually, but a meal's as good as a feast. For free
though only a churl would be churlish,

{LL-DDV & - Aug 76: vavid Langford (as per the
previous note). Once more odd happenings, parties,
letters and even odder ppragraphs make for an
interesting issue. Almost converts me to 1iking
personalzines as a policy... but it's only the
superb reproduction (| tell myself) that does that.,
one day 1'11 tell you the true story of how TWLL-DDY
k nearly came out as the invisiblefanzine.

NOVACON PR3: If you're not a member of Novacon 6
you'd better get cracking with a line to Helen

~ Ealing, 124 Galton Rd; Smethwick, Warley; West

Midlands B67 5JS. Guest of Honour is the BSFA's
very own ¥ice Chairman whose book A PICTORIAL

- HISTORY OF SF stiould be plugged somewhere in these

pages (so why not here),

THE S&SF NEWSLETTER 8 - July 76: Don Miller, UK agent
myself. Honthly. 25p for 1, & for 80p. Packed 10pp
covers news, book reviews, local meetings, filns,

etc. My only complaint is the delay camsed by distance/
postal services. Also, No.7 appears not to have
reached me - which is very annoying!

THE NEXT BEST THING TO PERFECT LEGS 1 - Sept 76:
Herf Adamson, 14 St James Close, Hedon, Hull, HJ12
8BH. utly? "sual, Editorial (1%pp), Literary
incest in the sf community {Brian Stableford)(8pp),
fanzine reviews (3pp), report on the ManCon football
match (1pp). Trouble with tong. fanzine titles is -
that | try to abbreviate them meaningfully - and
can only come up with NeBeTToPle. First issus but not
ihe first fanzing pyhbed by Wert, VYon't win tne
NOVA but a good solid first issue,

CHECKPOINT 72/73 ~ 25,8.76: Address etc previously
given, 72 is the results of the Checkpoint Fan.Poll
(32 people's views). 73 has 5 news items and a letter
from Jin Linwood about the storm in a teacup of this
year's NOVA award judges etc.

FANZINE FANATIQUE 20 - July/Aug 76: Keith Walker, 2
Daisy Bank, Quernmore Rd, Lancaster. Qtly now? 10p
+postage per issue. Editorial (1pp), 11pp fanzine -

. short reviews. Only trouble with Keith's reviews is

his habit of sticking non sequitur remarks in,
Unfortunate that he gives the impression that the
BSFAN (now MATRIX, | know, oh Ed} ) is the only thing
BSFA members get for their membership fee. Also

mentions the "pssudo-feuding” that is supposed to have



occurred bétween the BSFA andthe BES - though |
certainly know of none occurring.

* llow to start on the pile of fanzines Chris Fouler
* just brought round.

STOP BREAKING DO:N 3 - June 76: Greg Pickersgill, &

Lothair Rd, South Ealing, London Y5. Utly? 20p (postage
stamps). NanCon report by ialcolm Edvards (15%pp),
editorial (13pp), 7anzine reviews (4pp), Simone Walsh's
editorial (4pp) - comments on Mancon & herself...commits
the penultimate sin of calling Mike Glicksohn an
"American", Letters(14pp).

TNFF V.36 No 3 < June 76: Joanne Burger, 55 Blue Bonnet
Ct, Lake Jackson, TX 77566, USA. National Fantasy Fan
news etc zine. It seems half way between HATRIX and
VECTOR, Interesting,

AlOR 12 - Aug 76: Susan HBood, Dept of English, Untv,
of British Columbia, Vancouver, B.B., Canada V6T 145,
"etter substitute" is Susan's description. Gpp of
Susan, the Rolling Stones (Doug Barbour - 4pp),
iiichael Carlson (3pp). hat to do with old umbrellas
(1pp), Curling (el1 Cohen - 1pp), letters (84Bp), news
(%pp). Nice relaxed zire.

EVERNIST V2N3 - Summer 76: David R. Warren, PU Box 27
LaBelle, Florida 33935, USA. Utly. 82 for & issues.
Editorial (13pp), book reviews(1%pp), poetry(6pa), <.
fiction(165pp), letters(2pp). liessily photo-1ithoeds

SCIENCE FICTION STUDIES 9 - July 76: SF Studies,
English Dept, Indiana State Univ, Terre Haute, Indiana
47809, USK. Qtly. & issues for 87. Over 100 printed
pages with titles like "The polymorphic worlds of
John Brunner! How do they happen?" make this look like
a heavy academic bore. In truth | found a lot of it
was - but there are pieces of interest in each issue.

UELAP'S F & SF REVIEY: Richard Nelap, 11863 !est
Jefferson Blvd, Culver City, California 90230, lionthly
$1 for 1. Pity there's no British agent listed. The
frequent publication means |'11 be mentioning 2 or 3
or, even, 4 issues each WAIRIX, which seems ridiculous,
Reviews of most current USA sf books - reviews which
don't delve too deeply but do tell you what the book's
about and whether you're likely to want to read it.
Recommended.

REQUIEM 11 - Ete 1976: Norbert Spehner. 1085 St Jean,
Longueuil P.<., Canada, J4H 223 (new address). B* for 1
85 for 6. Production is excellent, has 2 pieces of
fiction, 2 articles (on the Gor books and the author
Jean Ray] Then there are letters, reviews and the edit-
orial. The only thing |'ve got against it is that | ca
can't read it - and that, | freely admit, is because of
my failing to learn French. Bi-monthly,

WARK 13 - Aug 76: Tom Perry, 25 Locks Rd, Locks Heath,
Hants SO3 6NS. Yhat frequency do you put when the
editorial explains that the editor can "look back on

an average of less than an issue peryear"? No price
mentioned either. Peter Weston writes about Joe Haldeman
(2%5pp), editorial and fanzine reviews(3pp), Bacover
quotes (%pp). Slim, oh so slim - but if we all write
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demanding 14 it will be worthwhile for the promise
shown here. liaybe 1t'11 have page numbers too? |
believe Tom Jones has a system going cheap:

BLAND 1 - Aug 76: Kevin Williams, 9 Yhitton P1,
Seaton Delaval, Northumberland, KE25 0BJ. No
frequency, no price mentioned. With the talents

of the fannets to call upon | was disa3gointed

in this issue. It stresses it's FANNISH, but tries
too hard. Sorry Kev, try a little mixture in No 2,

GEGENSCHEIN 28 - liay 76: Eric Lindsay, 6 Hillcrest
Ave, Faulconbridgeg NSW 2776, Australia. $A1 per
tssue (no subs for more than 1). A personal diary/
zine giving a good picture of Eric's life, Hould
probably have begun to get boring after 20 pages,
but was okay that long. Reviews of books and mention
of fanzines help.

TRYE RAT 8 - Aug 76: Lerroy Kettle, 43 Chesholnm

Rd, London N16. 2 or 3 issues a year are £fféAtéAéd
promised. No price - try a nice letter to start with,
Editorial (4pp). Mancon and Graham Charnock (3pp).
Looking back with Peter Roberts (5pp), satyrical
news (1pp), fanzine reviews by Don West (19pp)
Mancon & John Brosnan (4pp), letters (3pp)e
Although a lot of (small) individual things in TR8
are not to my liking overall it has a humour and
zaniness mixed with a 1ittle seriousness that
makes for a-good fanzine.

STARLING 33 - Feb 76: Hank & Lesleigh Luttrell,

525 W. iain, iladison, W! 53703, USA, 3 a year?

50¢ each, 5 for $2. Seems to be a collection of
columns - Hank (3pp), Joe Sanders (4pp), Michael
Carlson(5pp+2pp), Don D'Ammassa {3pp), Richard

West (10pp) covering book reviews, authors and comics
and letters(8pp). Nothing spectacular to read

about, but emminently readable,

HCNOCHROKWE 22 - July 76: Craig J. H$11, 220 Standish
No. 1, Redwood, CA 94063, USA, Irreg. & for $1.00.

4 page newsletter that, with its layout, had me
baffled for a while. Some reviews of films and
books, some news and a few letters, Last page is

on Led Zeppelin's Physical Graffiti. Typing
atrocious - in order to have justified margins
large gaps appear between some words while others
are run together,

THE SPANISH INQUISITION 7/8 - June 76: Jerry
Kaufman, 880W. 181st St, No. 4D, New York 10033
USA. lrreg. 50¢ each (note this is a double
Issue so costs £1). Editorial (Suzanne Tompkins,
co-editor)(5pp) leading into a print of the live
Spanlnq presented at the Baltimore Con (23pp),
cartoons(4pp), Mike Glicksohn on Dorothy Parker
(5pp), Suture Shock (Michael Carlson 3pp), ReA.
HacAvoy = a Tale (1pp), Russtan films (5pp),
letters(28pp), Jerry's editorial(7pp). Large with
something for most people.

ATROPOS 3 - Aug 76: Dave Cockfield, 31 Durham Ct,
Hebburn, Tyne & Wear, NE31 1JX. Twice yearly?
No price again, try a nice letter. Editortal (&pp)



Chat between Dave and ilae Strelkov (4pp), Freshman

day at a high school (5pp), News on forthcoming TV and
films (4pp), Joseph M. Nicolas states we get what (sf) we
deserve (&pp), What happened to SF (Roger Waddington
3pp), revieus (6pp), letters (15pp). Other than the some-
what bad reproduction (explained in the editorial) a

very good fanzine...tends towards sercon,

GODLESS 13 - June/July 76: Bruce D. Arthurs, 920 N,

82nd St, H-201, Scottsdale, AZ 85257, USA. Utly? 50¢

per issue, no forward subs, this issue 75¢. Editorial (5)

Fiction/spoof (6%pp), fanart (3pp), Real-soon-now-itis
(3pp), Reviews (4pp), art folio - Glen Brock (Spp),

Sevmon on the fount (2pp), A reply from a male humanist
Pig (2pp), letters (15pp). Fat fanzine with 1¢'. -
different items with different slants, Highly rec:umendeds

MYRDDIN 3 - 776: Lawson %. H111, 3952 West Dundee Rd,
Northbrook, 17inois 60062, USA. Frequency ?. 1 for
£1.50, 4 for $3.50. Special H.P. Lovecraft and wor
fantasy con issue. Lots of photos, fiction, artwork
and even a record. Slanted to fantasy and nct of
special interest to me, but by no means uninteresting,

FANTAST (HEDWAY) CATELOGUE - Sept 76: Ken Slater,

39 West St, Wisbech, Cambs. PE13 2LX. Freq. Free - if
you buy books from Ken. Not rcally a fanzine,but
interspersed amongst the books (old, necw, common,

rae) for sale Ken puts in quite a bit of comment. With
todays abundance of SF in bookshops all over Britain
“en's service is not, perhaps, as necessary as it used
to be,..but for second hand sf maybe 1t is. Of course,
to save postage, you can see Ken (and all the other
cealers) who will be at NovaCon,
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STERLING LANIER is working on the sequel to HEIRO'S
JOURNEY and his Ffellowes stories have been taken up
by a UK publisher.

2001 has been sold to US TV and is duc to be shown
late this year, probably November,

A new US TV series has just been premiered called
HOLWES AND YO-YO. This is a police series in which
Yo-Yo, the sidekick, is a not yet perfected robot.

FUTURE:ORLD, with Yul Brynner and Peter Fonda, has
been released in the States.

“|ILLIAM SHATNER 1s producing a documentary called
NYSTERY OF THE GODS, which is about the theory that
Earth has been, and will be, visited by aliens.
Uutside locations include Kennedy Space Centre.
film is due for US TV viewing late this year.

Off-duty peronel at the NASA Jet propulsion lab,
Pasadena are broadcasting, in their spare time,
the liartian photos via an amateur radio station.

This

In December the Asmolean liuseum in Oxford is
mounting an exhibitior of J.R.R. Tolkein's drawings
and watercolours. The show will run unttl January
and be transfered to the National Book League some-
time in 1977,

Allen and Unwin, Tolkein's publishers say there is
some time yet to wait for THE SILWMARILLION, it is
still being edited, They also say that Tolkein

was a great horder and "You can't imagine how much
Tolkein left behind," said Rayner Unwin, "ihen THE
SILHARILLION fs complete we will dake a good look into
the barrel. But, believe me, we are far from scraping
it yet."

For this year's world convention the Hugo nominations
where;

Novel; CUMPUTER COMMECTION, Alfred Bester; FOREVER
“AR 7 Joe Haldeman; INFERNO - Larry Niven & Jerry

Newshounds of the RBSFA

Pournelle; THE STOCHASTIC NAN - Robert Silverberg,
DOORYAYS IN THE SAND - Roger Zelazny

Hovella: THE SILENT EYES OF TIGE - A. Budrys;
CUSTCDIANS - Richard Cowper; STORiiS OF i INDHAVEN -
George R.R. Martin & Lisa Tuttle; ARM - Larry

Niven; HOME IS THE HANGHAN - Roger Zelazny.

Novelette: THE NE. ATLANTIS - Ursula K. LeGuin;

AND SEVEN TIHES NEVER KILL WAN - George R.R. Martin;
BOARDERLAND OF SOL - Larry Niven; TINKER - Jerry
Pournelle; SAN DIEGO LIGKTFOOT SUE - Tom Reamy

Short Story: DOING LEANON - Greg Benford; ROGUE
TOHATO - Michael Bishop; CROATOAN - Harlan Ellison:
CATCH THAT ZEPLIN - Fritz Leiber; SAIL THAT TIDE OF
MOURNING - Dick Lupoff; CHILD OF ALL AGES - P.J.

Plauger.
Fanzine: ALGOL: OUT.ORLDS: SCIENCE FICTION REVIEY:
LCCUS: DONGSAUR.

Professional Artist: Kelly Freas, George Barr,
Vincent DiFate, Steve Fabian, Rick Sternbach

Pro Editor Jim Baen, Ben Bova, Ed Ferman Robert

Silverberg, Ted Mhite

Dramatic Presentation: A BOY AND HIS DOG: THE CAPTURE:
DARK STAR: HONTY PYTHON & THE HOLY GRAIL: ROLLERBALL.,

Fan riter: Charlie Brown, Uon D'Anrassa, Dick Geis,

Con Thompson, Susan Wood.

Bill Rotsler, Jim Shull
The John Campbell Award Arthur Byron Cover, Arsen

Uarnay, Tanith Lee, Tom Reamy, John Varley
((This is the award for "best new writer"))

Gandalf Award Poul Anderson, L. Sprague De_Camp,
Ursula K. LeGuin, C.S. Lewis, Andre Norton,

((We'11 be trying to get the winners before going
to press)) :



People Sitting on the NOVA Award panel at this
year's Novacon include Gray Boak, Roy Kettle, Mike
ileara, Dave Rowe and lan ¥Williams,

MEDIA SHORTS. H.G. wells THE FOOD OF THE GODS is to

be filmed by AMERICAN INTERNATIONAL starring fiarjoe Go
Gortner & Pamela Franklin.

Premier International is to do DEATH SPORT, a sequel
to DEATHRACE 2000,

A BOY AND HIS DOG (from the Harlan Ellison story),

has grossed £4,000,000 to date in the USA and Canada.

Robert A. Heinlein, Guest of Honour at the Yorldcon,
held a room party and the entry fee was - a pint of
bloods Heinlein has a rare blood group and has felt
a debt since his 1ife was saved by a transfusion some
years ago. As blood collecting isn't as organised

tn the Sates on the same scale as here, thus the
blood party.

New English Library are having trouble with their
magazine chain and they are likely to fold all their
magazines,

The 1977 Eastercon will be held from April 8 to 11
at the Holiday Inn, Leicester. Supporting membership
is £1 to Dave Upton, %49a licor St, Brierley Hill,

West Midlands D15 3SP.

Harry Warner's 50's fan history will be published

by Joe Siclari's new Fanhistorica press. There are to
be 1000 copies, mimeoed. The pre-publication price is
$8 (personally autographed copy). irite to Joe
Siclari, POB 1343, Radio City Station, N.Y.,N.Y. 10019,
USA, for details.

AWAZING is being sold, no further information yet.

I SAAC ASIMOV'S SF IAGAZINE is a new mag. It comes
from David Publications, publishers of ELLERY

UUEEN'S NYSTERY MAG. Actual editor is George Scithers
with Asimov directing editorial policy, etc. First
issue is scheduled sometime this Autumn.

Arthur C. Clarke News

The Indian Space Research Orhanisation have given

ACC an installation for receiving the landian TV
programmes broadcast by ATS-6 satellite. The equipment
consists of a 15 foot dish antenna and a 22", made in
India, monochrome TV set.

Dr Harold Rosen (of Hughes Atrcraft) referred with
gratitude to ACC when receiving the Ericsson prize

in Stckholm for "inventing" the geo-stationary comsat,
HIRELESS YORLD commented that ACC's artcile setting

out the principle of geo-stationary satellites and their
use in communications appeared in WIRELESS %ORLD before
Dr Hardld Rosen had published any articles on the
subject,

ACC has been made an Hon Fellow of the American
Institutdon of Aeronautics and Astronautics in New
York. ACC is the first person to be promoted from
Hlember to Fellow and then Hon Fellow in one year,

Nottingham have dropped out of the bidding for the
1978 Easterconvention and are now supporting the
SKYCON bid.
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The SKYCOW bid hotel is The Heathrow Hotel on,
or near, Heathrow Airport. The committee hape to
have a fixed room price to announce at Novacon,
probably somewhere in the £13 a double room per
night, bed & breakfast, region. The hotel has
such extensive facilities, |'m told, that it is
hoped to be able to double programme. Rumour has
1t that sf TV programmes could be piped to all
rooms via the internal TV system.

The contending bid is for the Hetropole Hotel in
Brighton (the same hotel is part of the BRITAIN IS
FINE IN 79 Worldcon bid.).

In the list of ITC best sellers SPACE: 1999 ranks
fourth and UFO fifth,

GALAXY is going to be imported into the UK by
Conde Naste (along with Alfred Hitchcock's
llystery flag) with a cover price of 70p.

liore Non-SF labeled books which just might be sf

or of interest to sf fans. Produced by Roy Gray.

THE HOSPITAL SHIP - Martin Bax (Cape £3.95, 219pp)
"After the holocaust...” the Sunday Times reviewer
damned with faint praise,

HENORIES OF DYING - David Hughes (Constable £2,75)

A dying man's gquilt and grief enters the consciousness
of another man, "a work of art", "a metaphysical
mystery”,

DOCTOR RAT = William Kotzwinkle & Aidan E11is £3.95
244pp). A sort of ANIMAL FARI set in a biological
1ab? Obviously s&tirical. Animal uprising is suppressed
by the White House.

PETER THE SECOMND - Bruce Harshall (Bonstable £2.95)
Set 1n 2005, satirical? The Pope is a communist.
Eire has beaten {1icked might be better) Britain in
the "Pubic Wars", Rome is bombed with contraceptives.
THE CHiLDREH OF DYNMOUTH = ¥illiam Trevor (Bod]ey
Head) "Parable of the end of our days" This one may
not be of much interest,

EATERS OF THE DEAD - Micheal Crichton (Cape £3.25,
185pp). Latest by the author of THE ANDROKEDA STRAIN
This one 1s set in AD 922 and purports to be the Tog
of an Arab kidnapped by Vikings who take him north

to their homeland. "...'documentary' interest evapor-
ates in a deadly cloud of pseudo-romanticism tn the
manner of Tolein."

2001: A SPACE ODYSSEY is now available in comlc form.
Uiriter/artist J. Kirby, inked F. Glacoia. Published
by liarvel Comics, 75p. The comments onethis are that
it isn't bad though such a tale as 2001 could not

be fully conveyed in all its majesty in the limited
field of comics.

The 6th International Festival of Paris of SF and
Fantasy Films is to be held tn April 1977 in the
Congress Palace, Paris. For information write to
L'Ecran Fantastique, International Festival of Paris
of SF & Fantasy Films, 9 rue du Kidi, 92200

Neuilly, France. The director is Alain Schlockoff.

THE HOBBIT 1s to be presented as a Xerox TV special
on the NBC network (USA). The film is an animation



It is produced and directed by Arthur Rankin, Jr.

and Jules Bass, screenplay by Romeo #uller, iiusic

by fiaury Laws. Voices provided by John Huston, Orson
Bean, Richard Boone, Otto Preminger, Cyril Ritchard, Hans
Conried and Brother Theodore. No information about it
being taken up by any UK company.

DUNE, produced by d'Alexandro Jodorowsky is now

available from CAWERA ONE, fiichel Seydoux, 106 Bis

Avenue de Villiers, 795017 Paris, France. Just in case

any of you have a chain of cinemas.

US publishers buy and sell, Doubleday have bought Dell.
Harcourt have bought Pyramid and Filmways have bought Ace.

The 4th book in Roger Zelazny's "Amber" series is

THE HAND OF OBEROM, 1t was published by Doubleday in
the States in June, price £5.95. |'ve only seen one
review and although it didn't state it the feeling was
that this is not the last book in the series.

8rian Stableford's "Hooded Swan" series has been cancelled
in the UK and the US DAY editions are out of print, Uamn
it | wanted to know the ending.

SAD NEWS.

Thomas Burnett Swann, well known fantasy writter died cf
cancer on fiay 5th in Floriday. Swann was born Uctober
12, 1928. | first came across Swann in the pages of
SCIENCE FANTASY and was immediately struck by hsi fine
writing style. He dwelt long on 1zgend.

Edgar Pangborn dies. Edgar Pangbora was born February
25th 1809 in New York he died of a heart attack on
February 1 in New York. Pangborn was a favourite author
of mine, ever since reaiing A ilIRROR FOR OBSERVERS, |
even went so far as a young BSFA member to defend the
merits of DAVY in the pages of VECTOR., Pangborn had
written several stories about the Earth Davy inhabited,
some appearing in the magazines within the past 3 years,
we nust be grateful for that,

This is sort of a request as well as information. The
June 14 issue of PUBLISHER'S HEEKLY (a US magazine) was
devoted to SF. This issue even contained information on
the number of sf books sold in the States. I!f anyone had
a copy I'd like to borrow it.

SUNCON is the 1977 World SF Con and is to be held in liiami,
Florida. The Guest of Honour will be Jack !illiamson,

Fan GoH is Robert A. iiaddle and the toastmaster is Robert
Silverberg, The British agent is Hlarsha Jones, 25 llount
flay, Higher Bebington, Cheshire L33 5RA.

SPACE:1999, the second series is now showing on London
l'sckend TV and Yorkshire, no other regions have as yet
taken it up. But it is going down well in the States.

THE NEY Hawkwind album was due for release on August 27
and is called ASTOUNDING SOUNDS, AMAZING MUSIC.

The new Moorcock and Butterworth plus Hawkwind album

is DAY OF THE HAUKLORDS, the Hawkwind band being
featured as actual characters. This album is part of

a series,

NBW'SHOUNDS this issue - ilary Long, "Sunday Times", "Karass",
"ireless Yorld", Dave Lan§iford -, Hugh J.E. Davies,
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Jim Barker, Roy Gray, "TNFF®, "VARIETY", Martin, Keith,
Tom.
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BSFA  NEWS

TANGENT 1S GO

"7 Following the good response to the Tangent idea
the Committee have decided to produce a trial issye.

The magazine will contain fiction by BSFA membersy

The first issue will appear early next year and,
initially, will be duplicated. tditor is to be

lan Garbutt, Brenachoile Lodge, Loch Katrine,

By Aberfcyle, Scotland.

lan needs fiction so start flashing up those steam type-
writers.

ARTHUR C. CLARKE

Arthur C. Clarke has now accepted the post of
Chairman of the BSFA, as was forecast in a previous
issue, MNext issue we'll be running a profile of
Arthur Clarke which has besn kept out this time due to
lack of space. Having such an emminent scientist
and writer as Arthur Clarke as Chairman can only help
the BSFA and !'m sure we'd all like to welcome our new
Chairman. By the by Arthur's brother Fred has also
joined up, thanks.

liiss Alison Lowe of 146 ALEXANDRA ROAD, WUTLEY PLAIN,
PLYNMOUTH, DEVON. |s keen to start a Plymouth SF group.
There are at least half a dozen members in that part

of the world so how about dropping a line to Alison

and arranging a get together.

Richard R. Blaikie has suggested that the BSFA could
produce a list of all UK SF currently in print, plus
specialist books such as Dave Kyle's PICTORIAL HISTORY

OF SF, This is a fine idea but would need a lot of
work. Does anyone have the time or facilities to do
the job?

The BSFA has a new badge to replace the old "Black Hand®
thing. | had hoped to print a picture of it but lack

of space means you'll have to wait to next issue for
that pleasure. The badge is very neat though,

The price is 10p if you're willing to wait until the
next mailing for it or 10p plus a 6p stamp if you

want 1t immediately or we'll swap it for the old "Black
Hand" badge. Now you can't say fairer than that.

The BSFA Committee has not been hibernating over
the past few months, far from it. e have been conduct-
ing an extended debate about the future structure of
the Council and Committee so that it is arranged such
that the time of chaos can never happen again. ‘e hope
to finalise these plans and present them to Council at
Novacon. ‘e hope that Council will then come up with
a firm set of proposals to put to the members at the
AGl at Eastercon.

Next issue - Bookshops; record reviews; Arthur C.
Clarke, a profile; and all the other goodies ! couldn't
get in this issue,



PUBLICATION & DISTRIBUTION OFFICER/VECTOR EDITOR'S REPORT

First let me stress that what | say in this report
is not to be interpreted as in any way a statement of
general opinions from the BSFA committee or council, but
purely as my personal statements as an officer of that
conmittee,

You may be wondering as to the confusion about my
title. am | Publications & Distribution Officer, or
merely Vector Editor? As the committee is in the process
of reorganisation, | seem to be neither fully the one
thing nor the cther, so for the present we shall all
have to live with the confusion,

The reason for this report is that there is to be
no issue of VECTOR mailed out with thts BSFA mailing.
This is not my decision, but that of the BSFA comnittee.
The committee believes that funds are too short to
allow the production of issues of VECTOR to go out with
both this mailing and the coming one in December.
Therefore VECTOR is being held over until December.
Since the last mailing contained the triple issue 75 and
76/77, | don't think that you the reader should feel
cheated.

'hat this does mean, of course, is that material
for the journal is piling up in drifts all over my
office. | now have enough material on hand to produce
3 or & 60 page issues. .hether | am able to produce
those issues, and at such a rate as to catch up with the
excellent material on hand, is entirely up to you.
iiost of your subscriptions to the BSFA come up for renewal
at the end of Decenber. The forms for this reneval will
be mailed out at the beginning of December. If you
respond promptly, and renew your subscriptions without
delaying, then the financial situation of the BSFA will
improve to the point where we can guarantee a bi-monthly
or better VECTOR., !f you don't renew promptly, then
there simply will be no VECTOR. Unless a  regular
schedule can be maintained on the magazine, without the
long lapses which have recently been occurring due to
fiscal restraints, the good reputation which has been
painfully built up over the years by my predecessor
and myself will be wasted, and any chance of building
YECTOR into a top-flight SF journal will be doomed.

The best way in which you can help is to renew
early. Send off your subscription for the next year
now. Uon't delay until the end of Uecember, or worse,
into the next year. '

e are constantly endeavouring to bring you the best
service possible within the constraints of the amount of
money available and the people we have willing to work
for us. This mailing should contain a large wATRIX and
Graham Poole's publication CYCLGTRON, | hope that they
will provide you with interesting reading.

FAN DICTIONARY Rob Jackson's excellent fan dictionary
should have gone out with this mailing but we have
insufficient paper to produce all the copies needed

{(not our fault, honest, how can someone not have A4 paper

in stock!), so it will now be printed for distribution
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With the bumper Christmas mailing - Santa Claus is
going to need big muscles for that job, he'11 sure
need the North Polar Bear {go and read Tolkein's

Christmas Letters to understand that) to help him.

I/HO READS SF

Taking up David Wingrove'c challenge,in his letter
n WATRIX 7, David Lewis has prepared this questionnaire
about the number of books bought/read by SF fans
such as yourselves, here it is -

BSFA books bought/read survey for 1975

Please answer the following questions, two answers
should be given to each question, the number of
hardbacks and the number of paperbacks.

1. How many books did you buy from:
a) Local bookshops:
b) Large chainstores:
c) Newsagents:
d) Specialist dealers:
e) Jumblesales:
f) Others, please specify:

2. Huw many of *hese were new and how many were
secondhand (please give seperate figures for paper-
backs and hardbacks).

3. How many books did you borrow from:
a) Local library:
b) BSFA library:
¢) BFS library:
d) Friends:
e) Other sources, please specify:

4, Please give the total number of hardbacks and paper-
backs bought or borrowed during 1575.

fle realise that you may.not remember exact numbers
but estimates will suffices

The results of this poll will be published in BSFA
WATRIX in early 1977. Please send your answers to
Dave Lewis, 8 Aldis Ave, Stowmarket, Suffolk,
answers may also be included in letters of comment
sent to Tom Jones.

No secret dossier will be compiled, members privacy
will be respected, those who wish to send answers
without including their name may do so. lYle are
interested only in discovering how many books

Joe Average Fan gets through in a typical year.
Please return these answers by December 7th 1976.
Thank you for your co-operations

QQQESHQPS

Following up an idea suggested to me by lan
Thomson | intend to publish short reports on
recommended bookshops. Some reports will appear
next issue but ! need more so if there's a good
bookshop near you please let me know. The report
should consist of the shops name and address,
how much sf it stocks, whether it's hardback and
paperback or paperback only, if it stocks US as well
as UK books, what types of sf it goes in for, do



they specialise in certain publishers or stock a wide
range, co they stock second hand books, do they stock new
books? | think you can see the kind of information we
are trying to present. | for one would find this
information useful, !'m always running out of SF books

in a town | know nothing about and when | look for a
bookshop all | find are ones stocking Asimov, Clarke, ete
which | read ten years ago. We might also be able to

say to the shop managers, "look, you're on the BSFA
reccommended 1ist, how about putting up a poster for

us or letting us leave a pile of bookmarks on your
counter?". You never know, you might find that the
manager is also a SF fan,

HUGO WINNERS

Novel: FOREVER WAR - Joe Haldeman
Novella: HOME IS THE HANGHAN - Roger Zelazny
NovelTete: BOARDERLAND OF SOL - Larry Niven

Short Story CATCH THAT ZEPPELIN - Fritz Letber
Dramatic Presentation: A BOY & HIS DOG 7 from Harlan
E117son story

Fanzine: LOCUS

Fan Wpiter: Dick Geiss

Professional Artist: Frank K. Freas
Pro Editor: Ben Bova

J.7. Campbell Award: Tom Reamy

Gandalf Award: L. S. DeCamp

CHAGE OF ADDRESS: Philip Stenhensen-Payne, now at
BLindon", 1 Lewell &ve, 01d Marston, Oxford OX3 ORL.

PEAR'S CYCLOPAEDIX (B4th edition) 1975-76 edited by

L. tiary Barker & Christopher Cook says (page 3 in the
literary companion section), "...the vigorous schoal

of sf writers has produced no really outstanding work
since the 1930's." Correspondance is invited, addressed
to NIUDLEMARCH, Halstead, Sevenoaks, Kent. And this
book is in the SUNDAY TIHES non-fiction best seller
lists | certainly intend to "correspond" with them
about this point, | hcpe a few more of you might do so,
unless, of course, you agree with themd

John Brunner's lates novel THE STONE THAT WEVER CAME

FAi Artist: Tim Kirk

DONN 1s soon to be published by NEL (price £5.50).

S “n « nevk
Samaidal saotie. <t
Science FicTion Books PUBLISHED in
BrivaiN Durine Mav, 1376,
Aldiss, Brian W. Ed. Evil Earths. Orbit. S0p. ne.pb. 86C07.883.2.
Jt Au. See: Foss, Christopher. & Aldiss, Brian W. '
Anderscn, Poul. Guardians of Time. White Lion. £2.85. ne. 85617.797.0.
*Anthony, Piers. S“Leppe Millington. £3.C0. 86000.060.5.
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